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PREFACE 


The musical material to be presented to children in the school is 
the same whether in city or country. The special problem concerns 
the arrangement of that material so as to make it adaptable to the small 
school where all the children are taught in one room by one teacher 
without any special aid from a supervisor, and the larger school where 
a special music teacher is available. 

This book is the outgrowth of many years of experience with the 
problem of school music, and its entire purpose is to meet the musical 
needs of school children and their teachers under all conditions. The 
book is therefore a challenge and an appeal to the school teachers of 
America to introduce the sunshine of music into the hearts and souls 
of the youth of the country, 

The live teacher is always on the watch for any idea that will help 
to make the class-room work more interesting to herself and to her chil- 
dren. Music is the most powerful vitalizing factor that the teacher can 
utilize in her daily work. In the pages of this book the teacher will find 
definite directions and material for the use of songs for every phase of 
school work. Nothing has been included in these pages but what is 
musically essential and useful as teaching material and musical recrea- 
tion, while the suggestions and instructions have been again and again 
tested in the class room and are made so specific as to enable any teacher 
with the least knowledge of music to introduce the subject effectively 
into her school. 

In planning for music in her school the question of money at once 
looms up formidably before the teacher. Even where children are re- 
quired by law to buy books, a separate book for every grade is sure to 
work a hardship on both pupil and teacher. ‘This book also meets this 
problem. In scope it covers all the grades in the elementary school, 
while the Standard Songs and the section on the Rudiments of Music 
are well suited tor advanced grades. 


M. ScHOEN. 
East Tennessee State Normal School 


February, 1919 


GENERAL SUGGESTIONS TO THE TEACHER 


I—-Various Uses oF MuSIC IN THE 
CLass Room 


a—The Opening Exercises 

The first essential factor for proper 
class-room discipline is to combine into 
one common interest the multitude of 
varied interests with which children 
come to school. An activity is here 
needed that will unite teacher and 
pupils for the day’s journey, an activity 
in which all the children will join the 
teacher with pleasure. The wise 
teacher will then open her daily pto- 
gram with a good, lively song, for 
singing is a most natural child activity, 
almost as natural as breathing. 


b—For Recreation 

The wise teacher will further notice 
that after an hour or two the pupils 
begin to show signs of mental and 
physical fatigue, and that effort is on 
the decline. She promptly stops the 
lesson and announces a spirited song. 
The children experience a _ joyful 
change of activity and they return to 
their tasks refreshed and with new 
zeal. 

c—For Correlation 

The teacher also uses songs in con- 
nection with many of the subjects in 
the curriculum. For instance, she en- 
riches the lesson in nature study with a 
little song about flowers, birds, animals, 
etc., that she finds among the Rote 
Songs in Part II, or she adds interest 
to the history hour by using songs like 
“Yankee Doodle” for the Revolution- 
ary Period, “Star-Spangled Banner”’ 
for the War of 1812, and the multitude 
of songs that arose during the Civil 
War. She will do likewise with the 
patriotic songs of other nations. A 
brief account of most of these songs 
is given in Part ITI. 


d—For the Playground 
The real teacher always has organ- 
ized play for her children instead of 
simply turning them loose on the 
school grounds. For this purpose she 


will use at times the Singing Games 
itd ety WE. 


e—For Special School Programs 


The teacher wants to give a few 
programs and entertainments with her 
children for the people of the com- 
munity. Here she will save time and 
effort by having a select chorus sing 
some of the songs that the children 
have learned in the class room. 


2—THE REGULAR SINGING PERIOD 


In addition to the above special uses 
of song the teacher will have a regular 
music period in her program. This 
period should last from ten ta twenty 
minutes daily, or at least twice a week. 
During this period the class will learn 
new songs, review songs learned at 
previous lessons, and in the upper - 
grades spend a part of the period in 
learning some of the Rudiments of 
Music. Have this period during the 
part of the day when the children are 
most tired, the middle of the morning 
or the first thing in the afternoon. 
Study your situation and adapt this 
period to your particular needs. 


3—How TO ORGANIZE THE SCHOOL 
FOR THE Music LEsson 


a—The One-Room, One-Teacher 
School 


Divide the room into two sections, 
Primary and Grammar. While one 
section is having music let the other 
section do some sort of seat work, hand 
work, drawing, or engage in organized 
play on the school grounds. This, of 
course, applies only to the regular 
music period and not to the use of 
song for the special purposes named 
above. 


b—The Two-Room, One-Teacher 
School 
Divide the school as in (a). Here 
the condition is much simpler, since one 
section can be engaged in study or in 
some other work in one room while 
the other is engaged in music. 


GENERAL SUGGESTIONS TO THE TEACHER 


c—The Two-Room, Two-Teacher 
School 

It is always best for each teacher to 
conduct the music lesson in her room. 
However, where one of the teachers 
has marked musical ability, or if one 
of the teachers is deficient in music, 
the two might change classes for the 
music lesson. 


d—The Larger School 


Here the first grade should be in a 
section by itself, if possible, grades 
two and three together, then grades 
four, five and sfx in one section and 
the rest of the school in another sec- 
tion. It is best for every teacher to 
have charge of her room, although a 
special teacher might be assigned for 
this period if such can be obtained as 
a regular member of the faculty. 


4—How To UsE THE MATERIAL IN 
THE Book 

The Rote Songs, in Parts [ and II 
are for the Primary Grades. After the 
class has learned most of these the 
more simple of the Standard Songs, 
like (America, 3. Cramp, Tramp,” 
“Long, Long Ago,” etc., should be in- 
troduced. In the larger school the 
Rote Songs are to be used in the First 
Grade primarily. The Standard 
Songs in Part III are for the upper 
grades and for General Assembly 
Singing. The Rudiments of Music in 
Part VI should not be begun earlier 
than in the Third Grade and prefer- 
ably in the Fourth. 

s—How To Pitcu a SONG 


a—If there is a musical instrument 
in the school the teacher, if she plays, 
or a pupil that plays, should accom- 
pany the singing or at least sound the 
pitch for the first tone of the song. If 
the school has a piano teacher she 
should by all means be required to play 
for the school during the music lessons. 

b—Where there is no musical in- 
strument the pitch pipe will be found 
to be a very convenient substitute. A 
Chromatic Pitch Pipe sounds all the 
tones of the scale, and may be obtained 


from any good music store, with in- 
structions how to use it. 

c—Where neither an instrument nor 
a pitch pipe is available the teacher can 
nevertheless get along very easily. 
Pitching a song is a very simple mat- 
ter, particularly when the song is well 
known to the teacher. Hum a few 
measures of the song to yourself to 
any pitch that occurs to you. In the 
great majority of cases you will not be 
more than a tone above or below the 
actual pitch, and this makes practically 
no difference as far as the effective 
singing of the song is concerned. 
Where the teacher does not sing at all 
some musical child in the class will be 
found to start the song. In either case, 
if the first pitch is either too low or too 
high stop and try again. 


6—How to Conpuct A SONG 


By conducting a song is meant beat- 
ing the time in which the song is writ- 
ten. This is always indicated at the 
beginning of the Staff by a fraction 
known as the Time Signature. See 
Part Vie hesson’ IV; eins beating 
time the entire arm is used, not the 
wrist or hand motions only. For 2/4 
time’simply beat up and down. In 3/4 
time the motions are down, side, and 
up, forming a perfect triangle, thus: 


% 


——>* 


In 4/4 time the strokes are down, in, 
out, and up to the first position, thus: 


>> 


For every first beat the hand should 
be straight out in front of the con- 
ductor, level with the eyes. The 
strokes must be definite and precise. 
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Singing Games 


ROUND AND ROUND THE VILLAGE 


Pil) Ses Sees eee 
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1, Round and round the vil - lage, Round and round the vil - lage, 
2. In and out the win- dows, In and out the win- dows, 
3. Stand and face your part - ner, Stand and face your part - ner, 











si NRRL SiN Aa Sit SO NS 
2S ee ee ee ee ee ee 
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Round and round the vil - lage As fast as we can _ go. 
In and out the win-dows As _ we have done be - fore. 
Stand and face your part - ner AS we have done be - fore, 


4 Follow her (him) to London, 
Follow her (him) to London, . 
Follow her (him) to London 
As we have done before. 


5 Shake her (/izs) hand and leave her, 
Shake her (his) hand and leave her, 
Shake her (his) hand and leave her 
As we have done before. 


DIRECTIONS: 1. The inner circle of children stand still, singing, while the outer marches “ round 
and round the village.” 2. The outer circle stands still, while the inner circle marches ‘in and out 
the windows,” the windows being formed by tbe children, well spaced apart. 3. The inner circle 
and outer circle face. Hach child chooses the partner before him, making a low bow. 4. ‘ Follow 
her to London,” etc, the two circles march in Opposite circle directions. 5. Rev2rse directions of 
circles. Children wave hands and sing, ‘Shake your hand and leave her.” 


(1) 


THE MULBERRY BUSH 





1. Here we go round the wnul- ber- ry: bush, The mul - ber-ry 





bush, the mul - ber- ry busb; Here we go round the 
Cae mats nae eens errno. ae 
Ea) a SEE, En RS RES STs Ea 
fib VES LS ey ne Se Eo or eee eae 
——— ; aes = @ a. 
mul - ber- ry bush, So. ear - ly in the morn - ing. 


2 This is the way we wash our clothes, 
We wash our clothes, Wwe wash our clothes, 
This is the way we wash our clothes, 
So early MONDAY morning. 


3 This is the way we iron our clothes, etc., 
So early TUESDAY morning. 


4 This is the way we mend our clothes, etc., 
So early WEDNESDAY morning. 


5 This is the way we sweep the house, etc., 
So early THURSDAY morning. . 


6 This is the way we scrub the floor, etc., 
So early FRIDAY morning. 


~] 


This is the way we mix our bread, etc.,, 
So early SATURDAY morning. 


8 This is the way we go to church, etc., 
So early SUNDAY morning. 


DIRECTIONS: First verse, lines 1, 2 and 38, the children, with hands joined, dance around in a 
circle to the left with walking, skipping or gliding steps. Line 4. Drop hands and turn to the left in 
place, facing center. In the other verses the action is suggested by the words. The children should 
be encouraged to make vigorous movements. They return to circle formation during the last line 
of each verse and repeat the first verse as a chorus. 


THE FARMER 


fe eS SS RS 


1. Can youtell us how the far-mer, Can you tell us howthe far- mer, 
CHo.— O yes, so, so, sows the far-mer, O yes, so, 80, sows the far- mer, 


























Can you tell us how the far-mer Sows grain in his field ? 
O yes, so, so, sows the far - mer, Sows grain in his field. 


2 Can you tell us how the farmer, etc.,, 
Reaps grain in his field ? 


CHORUS 
O yes, so, So, reaps the farmer, etc., 
Reaps grain in his field. 


3 Can you tell us how the farmer, etc., 
Draws grain to his barn ? 


CHORUS 
O yes, so, so, does the farmer, etc., 
Draw grain to his barn. 


4 Can you tell us how the farmer, etc., 
Is threshing his grain ? 


CHORUS 


O yes, so, so, does the farmer, etc., 
Thresh grain in his barn. 


Can you tell us how the farmer, etc., 


[ud | 


Is grinding his grain ? 


CHORUS 
O yes, so, so, grinds the farmer, etc., 
Grinds grain in his mill. 


DIRECTIONS: Formation, single circle, facing left, hands joined. Verses; lines 1,2 and 3 players 
skip around the circle. Line 4. Stop and face the center. Chorus: Players dramatize the words 
with large, strong movements as follows: First verse, sowing seed ; second verse, cutting with a 
scythe; third verse, driving a horse (children play in couples, one ‘driving’ the other by means 
of joined hands) ; fourth verse, using a flail; fifth verse, turning the handle of a grinder. 


Words copyright, 1917 by The A. S. Barnes Companr, 


4 


OATS AND BEANS AND BARLEY GROW 
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Do you, or I, or a-ny one know How oats and beans and bar-ley grow ? 


2 Thus the farmer sows his seed, 
Then he stands and takes his ease; 
He stamps his foot and claps his hands, 
And turns around to view his lands, 


3 Waiting for a partner, 

Waiting for a partner, 

Open the ring and choose one in 
While all the others dance and sing, 


4 Tra, la, la, la, Ja, la, la, ete. 


DIRECTIONS: One child, the farmer, stands in the middle of the cirele of children, who dance 
around singing the first verse. In the second verse they imitate the actions mentioned, sowing the 
seed, standing erect with arms folded, next stamping the foot and clapping hands, and turning 
around to view the fields. In the third verse the children circle around singing, ‘‘ Waiting for a 
partner.’”” At the words, ‘‘Open the ring and choose one in,’ the farmer in the center chooses a 
partner from the circle. In the fourth verse the circle stands still, clapping and singing, while the 
two in the center are dancing. The child chosen is next the farmer and chooses its partner, while 
the circle is again singing ‘‘ Waiting for a partner.” 


MISS JENNIE JONES 
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1. Wecome to see Miss Jen - nie Jones, Jen - nie Jones, Jen - nie Jones, 

















SPOKEN 
1. She’s washing. 
it - ETON Pane tee gre ominer EM GER DLA EAT RET Eee 2, She's ironing. 
SEE I PE IT HO led =f ae a eee ay 3. She’s sweeping. 
ew 7 an oe SFI «. She's engaged. 


. She’s married. 
We come to see Miss Jennie Jones, How is she to-day? 


MISS JENNIE JONES 5 


CHORUS 











We're right glad to hear it, yes, To hear it, yes, to hear _ it, yes; 


























We're right glad to hear’ it, yes, And how is_ she 


DIRECTIONS: The children form in circle, hands joined, with one child in center as Mother 
Jones. While singing the first four lines they walk slowly to the left. At the end of fourth line 
they stop for Mother Jones to answer. In the chorus they polka. step, briskly, in the same direction, 
When mother answers ‘*She’s married’”’ they run away and she catches a new mother. 


THE HOLIDAY 


_ Sega eos eee eee 





1, What shall we do when we all go out, All go out, all go _ out? 

















0S a eS es 


What shall we do whenwe = all go out, On dur hol - i- day? 


to 


We will take our skipping ropes, ete., 


On our holiday. 


ow 


We will take our fishing rods, ete., 


On our holiday. 


4 We will take our roller skates, ete., 


On our holiday. 


We will take our bicycles, etc., 


Or 


On our holiday. 


DIRECTIONS: Verse l. Children go around in circle, singing. In the other verses they imitate 
motions indicated. The first verse is repeated after each verse, except the first, as a chorus. 


TEN LITTLE INDIANS 























1. One lit - tle, two lit - tle, three Jlit- tle In-dians, Four lit - tle, 
2. Ten lit - tle, nine lit - tle,eight Jlit- tle In- dians, Seven lit - tle, 
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five lit - tle, six lit - tle In-dians, Seven lit - tle, eight lit - tle, 
six lit - tle, five lit - tle In-dians, Four lit - tle, three lit - tle, 


[oer nie See 


nine lit - tle In - dians, Ten lit - tle In - dian boys. (girls.) 
two lit - tle In - dians, One lit = tle In - dian boy. (giris.) 
































DIRECTIONS: While singing the first verse the children appear suddenly one by one, walking 
Indian fashion. In the second verse they disappear one by one. 


SOLDIER BOY 
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1. Sol- dier boy, sol-dier boy, where are you’ go - ing Wav- ing so 
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proud -ly the Red, White and Blue? ’m go - ing to my coun - try where 
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du - ty is call-ing, If you'll be a sol-dier boy, you may come too. 


DIRECTIONS: Two lines of children, one of which marches around the other, while those who 
are not marching sing the verse as far as the words “ Red, White and Blue.” The line marching 
Sings the rest of the song, and at the words ‘‘ You may come too,” both lines form into one and 
march together, singing the entire song. 


CAN YOU PLANT THE GARDEN SEEDS 
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1. Can you plant the gar - den seeds, Just as we do, just as we do; 
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Can youplant the gar-den seeds, Just thesame as we can do? 


2 Can you plant them with your hands, 
Just as we do, just as we do; 
Can you plant them with your hands, 
Just the same as we can do? 


3 Can you plant them with your feet, 
Just as we do, just as we do; 
Can you plant them with your feet, 
Just the same as. we can do? 


DIRECTIONS: Verse 1. Each child chooses a partner and all march around inacirele. Verse 2. 
They sow the seeds, imitating the motions of the sower. Verse 3. They tramp the seeds into the 
earth with the feet. 


THIS IS HOW WE BRUSH OUR CLOTHES 


1 This is how we brush our clothes, 
Every morning, every morning; 
From our shoulders to our toes, 
This is how we brush our clothes. 


2 This is how we lace our shoes, 
Every morning, every morning; 
So we can the strings unloose, 
This is how we lace our shoes. 


3 This is how we brush our teeth, 
Every morning, every morning; 
On the top and underneath, 
This is how we brush our teeth. 


4 This is how we go to school, 
Every morning, every morning; 
Summers warm and winters cool, 
This is how we go to school. 


DIRECTIONS: The children form ina single line and number off in twos. In verses 1, 2 and 3 
they imitate the action indicated by the words. In verse 4, they left face and, in double column 
march briskly in a large circle. 


BEANS PORRIDGE HOT 
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fa jo fe — 
Ee ar ec ee oe 
1. Beans’ por-ridge hot, beans por -ridge cold, Beans por - ridge 
Cuo.—Tra, laaeukdogoont has tra, la, la, la, Tra, Ja, das 














in A) OL nine days old; Some like it hot, 
la, henley Miia: tra, la, la, brat la, la. la, 
SALON PAD. OGL RE SRL TIC Prd WFLA Sa ae 
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some like - it cold, Some like it in the pot nine days ‘old, 
tra, la, la, la, 0 Rae GE EOE ke eetoaa ES el Been Cs OM Whe la, la. 


DIRECTIONS: Double circle, partners facing. Lines 1 and 2. Clap both hands to thighs; clap 
own hands together; clap partners hands. Lines8and4, Clap thighs; clap own hands, clap right 
hands only; clap own hands; clap left hands only; clapown hands; clap partners hands. (Counts 
Lay Zetec ast Ovid) 

CHORUS: All raise arms sideways (hands joined), and take sixteen sliding steps around the circle 
to the left; then sixteen in the opposite direction. During the last measure all move ito the right 
and take new partners. 


Repeat from the beginning with the new partner. 


HOW D’YE DO, MY PARTNER 
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I. How d’ye do, my part - ner, How d’ye do to - day, 
Cuo.—Tra, la, _ la, la, la, la, np Bh gs ytd Een au be la, la, 
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Will youdance in the cir - cle? al will show you the way. 
ras Aad 1a Lae esi la, la, Bray ola Uta. la, lays da. 


DIRECTIONS: Double circle, partners facing each other. 

Line l, Children in the outside circle make a low curtsey to partners. 

‘Line 2. Children in the inside circle return the:curtsey. 

Line 8 and 4. Partners join crossed hands and turn in order to skip side by side. 


CHORUS: Couples skip in a circle. At the close, children in the outside ring step forward and 
face a new partner, and the game is repeated. 


PART II.—ROTE SONGS 


I—DEFINITION 


A Rote Song consists of a short poem 
that deals with child life or with a topic 
of interest to children set to a simple 
and attractive tune. Rote Songs form 
the basic material for the musical educa- 
tion of the child, the musical experiences 
thus acquired being used later on as the 
basis for the teaching of musical. theory 
(see Part VI). The children learn 
these songs by “rote,” or by imitating 
the teacher, which accounts for the name 
“Rote Songs,” 


2—THE PURPOSE AND VALUE OF THE 
RotrE Sonc 


It is as natural for the child to sing as 
to breathe. The Rote Song, firstly and 
most significantly, gives the child an 
opportunity to express itself in music. 
Furthermore, as mentioned above, what 
the child- here learns unconsciously will 
be made use of later for direct theoretical 
instruction. ‘Then, too, the mere joy 
that teacher and pupils experience in 
singing these little songs has a very 
marked value for class room and play- 
ground recreation and discipline (See 
General Suggestions 1), 


3—How To TracH THE Rote Sonc 


Very little voice on the part of the 
teacher is needed to teach these little 
songs effectively. Simply the ability to 
“carry a tune” is sufficient. The fol- 
lowing steps are suggested for the teach- 
ing process: 


a—Enlist the interest of the children 
in the topic of the song by having them 


talk about it. Tell a story in connec- 
tion with the song whenever possible. 


b—Sing the complete song to the class 
two or three times, pronouncing the 
words very distinctly and singing the 
melody to the best of your ability in a 
soft, gentle tone of voice. 


c—Next, have individual children sing 
the song with you, followed by the entire 
class. Always have as much individual 
singing daily as possible, and teach the 
song as a whole. Spend but a part of 
the singing period in learning new songs, 
devoting about half of the time to a re- 
view of those formerly learned. 


d—Among a number of children a 
few will almost always be found who 
cannot “carry | a tune.” These children 
are known as “monotones.” Treat these 
children as you do the best singers in the 
class, and under no condition let them 
know that they cannot sing. Have them 
sing individually often. ‘They will get 
over this deficiency in a few weeks. 


e—The child voice in singing should 
be flute-like, soft and sweet. Children 
should never be allowed to sing in a 
forced tone, which means that loud sing- 
ing should be discouraged. 


f—In selecting a song for the music 
lesson choose one that fits in with the 
present interest of the school. Let the 
topic of the song relate to some lesson 
at hand, the season of the year, the 
weather, the month, an approaching holi- 
day, an entertainment, etc. The saying 
that “well begun is half done” applies 
here to the wise selection of a timely 
song. 


10 


Rote Songs 





TWINKLE, TWINKLE, LITTLE STAR 


fae eet Pee aoe eee a Se 


How I 





























. T'win-kle, twin-kle 


vind buon ORES UAL 
When the blaz - ing 


won - der what you are; 
sun is gone, 


When he noth- ing shines up - on 


(eS Se 
Up. a- bove the world so_ high 


Like a  dia-mond in the 
Then you show your lit - tle light, Twin-kle, twin- kle, all 

















sky; 
the night; 

















; ae ee cua 7 a ees ear am =a 
: a ee ee eatee BS 
Twin-kle, twin-kle, lit- tle — star, 
Twin- kle, twin-kle, lit 











How I 


won - der what you are. 
- tle star, How I 


won - der what you are. 


THE STREAMLET 


GQYaR ff eb Pa SS 


1. The lit - tle stream-let runs a- long, And as 
9 

















~ —-o— 
ee 
ame We eal 


it runs it sings a song; 
The fish - es through its wa-ters glide; It’s sometimes narrow, sometimes wide 

















peer eee aes Serena SSS SS 
Sees Ba Fae Op le NN bag 
A 








am = FAs 
hap-py nev-er end-ing song, It mur-murs on 
It has a bank on i 


its way. 
ei- ther side, It 


mur-murs all the 


aoe a. Sirs ee 


=o 


























Saas, s fe _* 
go _y— ——- 
” A pa ee 
It tells of bridg-es, boats and banks, Of lit i 
It tells 


- tle chil- dren play-ing pranks; 
of mountains high and steep, Of shal- low pools, and pla - ces deep, 


(acer dees a res een? 2. ca 
eet re eee 


Of trees and flow’rs that give 
Of se -crets that 























oo ee eee er a | 


It mur-murs on 
It mur-murs all 


it thanks, its way. 
its shad-ows keep, 


the way. 


WHICH WAY DOES THE WIND BLOW 




















ieaaee ee ee bine eee aes | 


4 ee amare ee << ——#——o : 


1, Which way does the wind blow, And where does’ he go? 
2, O’er wood and o’er val - ley, And. 0 -. ver . the heights, 











pe Se fie See eee cee 


rides o’er the wa - ter, And © 0 - .ver. the snow. 
uit goats can - not trav - erse, He tak - eth his flight. 


THE COW 











YEA TL Gd SEER T IG OCRIT SANSA 2 cia Ae Ae 





ig yaa d TST, WM MGS BET ba FERRER, DENSI fs 
Cap SS = 


1, Thank you, pret -ty cow, that gave Rich-est milk to soak my bread, 
2. Where the pur-ple vio - let grows, Where the bub-bling wa- ter flows: 


0) See 2 pee eer eee! 


Ey -’ry day and ev- ry night, Warm and fresh and sweet and white. 











Where the grass is fresh and fine, Pret - ty cow, go there and dine. 


THE LITTLE LAMB 

















1,On the grass-y mead- ow, Where the vio - lets seen, 


t. On the grass-y past - ure, Play - ing lamb-kin springs, 














—____—y-—__& — a a a 
o nh BE TD “AY ETSY AERC COR 
eg or ee ieee’ ipae an ms ——=—]] 
——— PLATT SINGS CA BY, 2 oe = ad oe 
Goes my lamb a- graz - ing, On the . grass so green. 


Feel - ing, just as I do, Hap-pi- ness in spring. 


BAA, BAA, BLACK SHEEP 



















































































ecMM Naat Dacia tad: i cP IANE Nasu pt eee 
Se er Se ee —_ 
ee ee ee ee 
1. Baa, baa, black sheep, have you a- ny wool? Yes, kind Sir, Ive 
[ a ne SS oe Le we ee aer ay Wee Ie oe =e == 
Been nares a? ieee one ett 5 ee 
three bags full; One for the Mas- ter, and one for the Dame, 
eins. byes il 
LG? 2) ee fee == Saas + fe—-;2= 
Gee ee arar tee ae a ee 
One for the lit - tle boy that lives in the lane; Baa, baa, 
et “9-9 —9—9— iad ae it = f= |l 
rege pe aa ae a eens 2 # | -«——e— 


black sheep, have you a - ny wool? Yes, kind Sir, Ive three bags full. 


FOX AND GOOSE 


SS 


1. Fox, you’ve stol- en my grey gan- der, Bet-ter bring him back, 
2. Soon he will, his ri- fle show-ing, Shootyou in the head, 
2. Lit - tle fox, be- ware, there’s dan-ger, Thiev-ing will not do, 


























Fare eee ae ce eee 


iB ee Fire ote ag tree aeons 











Bet- ter bring him back ! There’s a hun-ter watching yon-der, He is on your 
Shoot youin the head! Fast the red drops will be flow-ing, You will then be 
Thiey-ing will not do! Bet-ter be to goose a stran-ger, Mouse is best for 




















(aS Sel 


ci) hed E Oe as a 
en 

track, There’s a hun - ter watch-ing yon-der, He is on your track. 

dead, Fast the red drops will be flow- ing, You will then be dead. 


you, Bet - ter be to goose a stran-ger, Mouse is best for you. 


Pabe eee SS y: 











ar ek SRS SUG Ne No a a eed LS Ee al Te TE NR RN 
ee ee 











=e, tT Fak Fw Lee 
I love lit- tle Pus-sy, her coat is so warm, And if I don’t 
yo ee eee ES 
———S DS LRG SAMA ~ReSTORTY PERI sa niger nae" oer wieder bell BS oe 
—__——_—__-_—_*_} -e—__..—_. — 2. ——_ 9 | o_o oo 
a — o_o eo oe 9 t—__—__~___ 
hurt her, she'll do me no harm; (Ul sit by the fire and 





0 ee ce eee 




















9 = aig OF aisecis 
give her some food, And Pus-sy will love me be-cause [ am good, 
obese Bin Ds 
S meme (ae eee =" as Iam DRS wee RES Roe Ss ee 
SSS SS eS 














gt asia ares saat —i¢—____a—- Seppe <Geignsd eee Sag eat 
rei ee Se a weer 














i = 
wel-come to. spring. Bird-ies are sing -ing from morn-ing till night, 
cf Screecwenmes enc soem SoS ie Toa Sree ae me SED 
SS ee ee = a 
e oe o Orca, 





Fill-ing the air with a soundof de-light. Bird -ies are hap- py, and 

















bus- y, and bright, Chil-dren are glad when the birds are in sight. 


af 
¥) 


LITTLE ROBIN REDBREAST 





























G9 ep Se 


‘1. Lit - tle Rob - in Red - breast sat 
2, Lit - tle .Rob - in Red - breast jumped 


up - on a tree, 
up - on a wall, 





























Sma Swamese “Cariaa maser en oo rea mil ae 
ioe nese: = 
cat 


Ses ears 4 


~~ 


Up went pus - sy , and down went he; 


Pus-sy cat jumped af - ter him and = al-most got a fall; 























MN BE a ef, et 
so me y 
Down came pus - sy cat and quick - ly Rob - in ran; 


Lit - tle Rob - in chirped and sang, and what 


did pus - sy say? 























ae ernie “Eo i See NNN ae 


Says lit - tle Rob - in Red - breast, “Catch me ifs YOu Cana 
Oh, pus - sy cat said “Mew!” and Rob - in flew a - way. 


THE «WV IOECERS 























See the lit- tle vi - o- lets, tim-id and shy, They poke their ti - ny 





























a 








e/ 


heads up when no one is by. Hid - i 


ng their fac - es So 

















SY al A 


(SSS Se 


close to the ground, The mod-est lit-tle vi - o0- 


lets can not’ be found. 


thi BEES 


a exes fen fhe o> 


1, Zum,zum, zum, Howthe bees do hum! Bus - y bees, we will not harm you, 
2, Zum,zum, zum, Howthe bees do hum! Bus - y beesmust gath-er hon-ey 


[serene Me Deeciens red cae aoc 
W 


Je 


























are sor-ry to  a-larm you, Zum, zum, zum, How thebees do hum. 
While the days are bright andsunny, Zum, zum, zum, How thebees do hum, 


THE FAIRY RING 

















1, Let us laugh and let us sing, Danc-ing in a mer-ry ring; 
2, Like the sea-sons of the year, Round we cir - cle glad-ly here; 








= eee 








We'll be fair -ies on the green, Play-ing round the fair - y queen. 
TVll be sum-mer, you'll be spring, Danc-ing in a mer - ry ring. 


WORK AND PLAY 


Se 


1. Here at school we gath-er dai-ly, And we learn the Gold-en Rule; 
2. Les-sons o - ver, then each ro - ver Laughsthe hap-py hours a- way; 


patew Shee —e ee 

a ns ee ee pees eee || 
Still as - pir - ing, nev-er tir - ing, That is what we learn at school. 
Mer -ry playmates, blitheand gay mates, That’s the way we end the day, 








DANIEL BOONE 


Words and music by GEORGE WHELPTON 


f BES etc te IN Vill Me Sh lb. UO en 
1 OM AA JCP AN Wa elo EE 


3. The In - dians chased Dan-iel Booney- And found him as 






































2.The In - dianssearchedev-ry tree ® And cave, where they 
3. At last they lay down to _ sleep, While one a sharp 
4. He cut one morenotch in his - stick, And left on a 
os 
Seige ge ae ae @ eee a feraey meas 20) eres ee 
a ee 
Se ee ee 
e 
sly as a coon; He slipped in a hol - low be - 
thought he could be; They beat ev - ‘ry’ thick - et, shook 
watch did keep; When Dan -iel slipped out and 
hot doub- le - quick; The In - dians slept on, till 
Se ee 
> kas Na eg es 2S || 
AION EROS SRE MOTTE a ea ae oe OS gg ee 


fore they could fol-- low, And hid till the set of the moon. 
out ev- ‘ry crick-et, But no Dan-iel Boonedid they see. 

gavehim a clout, And an In- dian fell dead in a heap. 
af - ter he’d gone, And he said, “I have playedthema _ trick,” 


Copyright, 1919, by The A. S. Barnes Company. 


THE HEN CONVENTION 


Words and music by GEORGE WHELPTON 


A 


coun-ty hen con- ven - tion was held in Yan- ka- tee, 











$5, —— RETA, ED ESERIES A LS PIES BAS k CLL ae PP ee eee 

; oo plea snr nado sa ee ee eee 

eo tT ME Att RA AM eaeReTGe eS 
And such a show of feath-ered fowls a - gain you’ll nev-er see; 











But Mis - ter Shang-hai Roos-ter was the wis- est of them _ all. 


THE HEN CONVENTION Ly 
___ CHORUS 

















Se ee ———= ey eee 








" was cack -le, cack -le, cack-le, cack-le, Ev - ’ry - where you'd go, 


(eo 


And Leghorns showed the fin- est eggs at this con - ven - tion show; 


CSS SS SS SSS | 


Tuck, tuck, tuck, tuck, tuck, tuck, tuck, tuck, Flap your wings and crow, 





















































genera 


And Shanghai crowed the loud-est at the great con- ven- tion chia 


























2 The show had fairly started when in walked Mrs. Duck, 
And in this hen convention she raised a merry cluck; 
The roosters all did gaze on her 
With admiration high, 
. And every old and knowing hen 
Did slyly wink her eye. 
CHORUS 
It was quack, quack, quack, quack, quack, quack, quack, quack, 
Do not scorn me 80, 
And when I have my party 
I will ask you all to go; 
Tuck, tuck, tuck, tuck, tuck, tuck, tuck, tuck, 
You would better be 
In some deserted goose-pond 
Way down in Tennessee. 


3 And then to cap the climax and keep the thing red-hot, 
Along came Mr. Gobbler on a proud “turkey-trot ;” 
The hens around him gathered close 
And showed their glad surprise, 
While all the roosters walked away 
With envy in their eyes. 


CHORUS 


It was gobble, gobble, gobble, gobble, 
I will see fair play, 
And I will make my home with you 
Till next Thanksgiving Day; 
Cackle, cackle, cackle, cackle, 
We are glad to say 
That we will “turkey-trot” with you 
Till next Thanksgiving Day. 
Copyright, 1919, by The A. S. Barnes Company. 
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FOLLOW ME, FULL OF GLEE 


_— = Si AS Ww OE NA [oe maar sameay 
ae ee Ae eh PD A ALA a Lacesncm ert Be oY ET 


1. Chil-dren go, too and fro, In a mer-ry, pret-ty row; Foot-steps light, 
2. Birds are free, so are we, And weliveas Pap-pi-ly; Work we do, 

















fac -es bright, "Tis a hap-py, hap-py sight; Swiftly turn- ing round and round, 
stud-y too, Learning daily something new; Then welaugh,and dance,and sing, 


| 
Pi ee a re 
SS eee ea Pema cen Sr aa 
Do not look up-on the ground, Fol-low me, full of glee, Sing-ing mer- ri- ly. 
Gay as birds or an-y- thing! Fol-low me, full of glee, Sing-ing mer-ri- ly. 




















GOOD MORNING TO YOU 


a 

















GMNGeT AST VE 
1. Good - morn - ing to you, Cony morn - ing to you; 
2. Good - morn - ing to you, Good - morn - ing to you; 
3. Good - bye to you, Good - bye to you ; 
4, Good - bye to you, Good - bye to you; 

$————— FALE TAT NER oS Snes erate Bhs a Ba | 

E ee a ee ee ee ———— 
—* 
Good - morn - ing, dear chil - dren, Good-morn-ing to you. 
Good - morn - ing, dear teach - er, Good-morn-ing to you. 
Good - bye, dear chil - dren, Good - bye to you. 
Good - bye, dear teach - er, Good - bye to you. 


THE LITTLE DRUMMER 


2s g7 eee a Pree x 
ee eee 


seit 
If I couldplay in a big brass band, I would play on the big bass drum; 





(SSS 





And ey-’ry time that the band would play, You’d hear it go bom, bom, bom. 


SPRING IS HERE 


a nace Say Ss So oat bo Some J Se ee 
E See eons glam a ooo eet ne SS eS 


1, Spring is here, the earth re -joic - es, Na - ture runs with smiles to greet her; 
2. Birds in ey - ’ry tree-top call- ing, Fill the woods withsounds of gladness; 
3. Earth and heav’n lift up their voic-es, Sun and sky, wood, field and riv - er; 











SS ee eee 


Mead and hill lift up their voic-es, Buds and flow’rs come forth to meet her! 
Hark! the thrill-ing tones are fall ing, Sad, but pleas- ant in their sad - ness. 
At their song ourheart re-joic-es, For it all we praise the giv - er. 


re ee ee See ee 
SLE STAY RUE a A AR Bi COSTA OF EM nai SC 


Hap- py Spring, bright and gay! Win- ter now has passed a- way! 















































Fa ee 








Hap- py Spring, bright and gay! Win-ter now has passed a- way. 


WELCOME TO SPRING 


fpf ees ea ae er ee eee 
All 


the birds so gai - ly sing of the joys of spring - time; 














| SEEEEE Sarees spas 


Ney -er did we hear such songs, which the hap- py day pro- longs, 


GS SOS eas ee eee S| 


we 


Wel -come Spring! with great de - light, with her blos-soms_ white, 
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LOVELY MAY 




















; ft ee fa —~—f e— 6 
25 SERS PRINT BETAS BO aes MPMI rd Et 
ee Se eee 
1. Love - ly May, love - ly May, Make the world all fresh and gay, 
2, Love - ly May, love - ly May, Makes out-doors so nice each day, 
































Deitel OG Ne Ma, CU a tt 

— eae ge yall Ce ed Bey KS — oa ghee Ons fee ewan 
ght te 2 o @ pp | ee 

Fe — : ——— 


Sun - shine here, sun-shine there, Flow - ers’ ev - ’ry - where. 
Win - ter go, with your snow, And cold winds that _ blow. 


THE SUMMER DAYS ARE COME AGAIN 


SAMUEL LONGFELLOW Old Melody 


———— 


1. The sum-mer days are come a-gain, With sun and clouds be - tween, 
2. The sum-mer days are come a-gain; Oncemore the glad earth yields 
3. The sum-mer days are come a-gain; The birds are on the wing; 



































And, fed a-like by sun and rain, The trees grow broad and green: 
Her gold -en wealth of rip-’ning grain, And breath of clo- ver fields, 
God’s prais- es, in their lov - ingstrain, Un - con-scious-ly they sing: 


























Spreads broad and green the leaf - y tent, Up - on whosegrass-y floor 
And deep’ningshade of sum-mer woods, And glow of sSum-mer air, 
We. know who giv-eth all. our good, And ’neath the arch-es dim, 


aiccen Uota 





Our feet, too long in cit - ies pent, Their free-dom find once more. 
And wing- ing thot’s, and hap - py moods Of love and joy and prayer. 
And an-cient pil- lars of the wood We _ lift our grate- ful hymn. 
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HARVEST SONG 


English 


-; -—™ S| corms now ks 6 = Ko Sica EO OE TA OF A ———— 
Qe o_o o_o oe [= comme eee Bese 
1. Thro’ lanes with hedge-rows pearl - y, Go forth the reap- ers ear - ly 


2. At noon they leave the mead -ow, Be- neath thefriend-ly shad-ow 
3. And when the west is barn -ing, From shav-en field re - turn- ing, 





























— ——— gees __—&_,-- — eee Or fe 
sae epee es: o E 0 Se 7 pee ee 
A-mong the yel - low _ corn, A-mong the yel- low’ corn; 

Of mon-arch oak to dine, Of mon-arch oak _ to dine; 
Up -on the wainthey come, Up -on the wanethey come, 














roars Se 


Good luck be-tide their shear-ing, For win-ter’s tide is near - ing, 
And mid _ his branch-es hoar - y, Goes up’ thethank-ful sto - ry, 
When all their ham -let neigh-bors, Re-joice to end their la - bors, 

















a eae ge nee oe ee 
= 
hr A aE het hipeae © at & a: nena: - Olax Ga 
And we must fill the barn, And we must fill the bam; 
The har- vest is so fine, The har- vest is so fine: 


With mer - ry  har- vest home, With mer- ry _ har- vest home; 





















aa ete as eee pee ft eo oe [ee 
= Lay vay = --_-—_ 9» —_»—_|@": —“@. 
oo = f= e. (A F- -4 Seed ae od 

(Ora. nla.” la; “laieet ra, ra la, la! The bus - y_ har- vest time. 
Tra, la, la, la! Tra, la,’ Ja, lal The bless - ed har - vest time. 


Tra, la, la, la! Tra, la, la, la! The joy - ous har- vest time. 








ie on th Bae (St Me en ee Se 
rae pa A Le EE aA PE BY Lea Cs 
(=e Seer 
G ibe eo ee 
Tra, la, la, la! Tra, la, la, la! The bus - y har-vest time. 


Tracuiaemias lal. Tra,’ la,.-' la, dal? The bless - ed har- vest time. 
Tra, la, la, la! Tra, la, a, la! The joy - ous har- vest time. 


O SING GOD’S PRAISE IN WINTER, TOO 


zien ont Bee Seen i ah |r ch Me IE Set V6 
ieee teem pier ee ee ee eee ee ee 
an ~ 
1, O sing God’s praise in’ win - ter,too, He is so good and kind, 
2.0 sing God’s praise in win - ter, too, He is so good and kind, 
3. O sing God’s praise in win - ter,too, He is so good and true, 


sari tse) AGTH Sts os 
[aa eres Ss a iS 
- ais eo @ 2 @ @ youd acum 
The lit - tle seeds He sees pro - tect - ed from the frost and wind. 
He gives the spar-row a warm coat a-gainst the frost and wind, 
He car-eth for the flow’rs and plants so they will bloom a- new. 
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WINTER, GOOD BYE! 


eee a Ee a 
a ee eee eee eee 























1. Win- ter,good bye! We'llnev-er sigh, For nowcomes joy- ous Spring, 
2. Win- ter,good bye! Far  a-way hie, With your cold winds and snows, 


(SS 


Ss 
When all the birds will sing; Win- ter, good bye! Win- ter, good bye! 
While all our flow-ers froze, Win-ter, good bye! Win- ter, good bye! 























LIN ELE CHILDREN}; CAN) YOUGTERE 


ae oe ee eee 



























































RS MOM CN UCIT EG id APRON Gl eg ALTE SOM PSE STS 
1, Lit - tle. chil - dren, can . you tell, Do you know the 
2, Yes we know the sto - ry well, Lis - ten now and 
3. Joy and peace the an - gels sang, Far ' the pleas - ant 
Bi 
ioe ee creer sg (AMTRAK —<s ——_ 
sto - ry well, EV iis eve Orr) and OV ites, Lys DOY, 
hear us tell, Ys ney. lite tlanipeeinl and boy, 
ech - oes rang; “Peace on earth to men good- will:” 
aes eae I ODT ANE REIMER RSS ATI RI ET panel esenccs 
Ee ease oa tee fe oe a 
Sn SE A RTS AANA A LE IONE GSN DE hm a eee 





Why the an-gelssing for joy, On the Christmas morn - ing? 
Why the an-gels sing for joy, On the Christmas morn - ing. 
Hark! the an-gelssing it still, On the Christmas morn - ing. 
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FATHER CHRISTMAS 














ee bis ab 


Se @ ote 3 








pte 
=o. 
1. Fa - ther Christmas, Fa - 
2. Fa - ther Christmas, 











Tonle ieee” ean roomie 


ther Christmas Strides a-cross the froz-en moor; 
Fa - ther Christmas, 
3. Fa - ther Christmas, Fa-ther Christmas Comes a - like to 


He’s a hale and heart-y one; 


rich and poor; 





























ee eee eo 
oo @ = o 7 7 sg ye ee ee De 
Fa - ther Christmas, Fa-ther Christmas, Knocks at ev - ‘ry wait-ing door; 
Frost - y beard and brows they hide not, Spark - ling eyes that flash with fun; 


Young and old 





he loves and _ bless - es, 


Pain and sor-row he can cure; 




















See ee 
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[at a 
O - pen wide and give him room, Joy and glad-ness with him come. 
Tho’ his years are man - i - fold, Still his heart’s a heart of gold. 
Praise him for his good- ly cheer, Mak- ing bright the clos - ing year. 


AWAY 


MARTIN LUTHER 


IN A MANGER 


JONATHAN E, SPILMAN 
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peace oT eer squmrael exauts a eer : 
The lit'- tle Lord Je - sus laid down His sweet. head; 
But lit tle Lord Je sus no cry - ing He makes. 
Close by me fOlp <2 OV =) 1 OL, and love me I pray. 
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The stars. in the heav - en. looked down where He _  lay— 
I love Thee, Lord Je - sus, look down from the = sky, 
Bless all the dear chil - dren’ in Thy ten - der care, 
-P = rise an 2 aa mo ast Hebel sens REO IY ete 
BSS SS Seal 
ab Eamiebinemarmist eer Runa 
The litueeetie. word), Je sus a - sleep on the hay. 
And __ stay by my, «side |" /un til morn - ing IS) en, 
And fit us for. heav - en to - live -.with ‘Thee ‘there. 
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Scale Songs 


























THE RAIN 
R. L. STEVENSON 
ceil See Blame 
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The rain is rain-ing all a-round, It falls on field and tree; 
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It rains on the um-brel- las here, And on theships at _ sea, 


THE COW 


R. L. STEVENSON 


(SSS 


The friend-ly cow ail red and white, 1 love with all my heart; 


gore oe ee ee 


She gives mecream withall her might, To eat with ap - ple tart. 


























OLD RHYME 
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Eve-ning red and morning gray Send the trav-’ler on his way, 
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Eve-ning gray and morn- ing ne Bring down rain up-on_ his_ head. 

















PART III.—STANDARD SONGS 


National Songs and Folk Songs 


The Standard Songs are for the Upper Grades and for General Assembly Sing- 


ing. 


(See General Suggestions to the Teacher, Page v, Section 4.) 


Observe the 


following directions in teaching and in singing these songs: 


i—Learn the song thoroughly your- 
self. You cannot teach a song eftec- 
tively when your knowledge of it is un- 
certain. 


2—Always memorize the words of at 
least two stanzas of every song you use, 
and all the stanzas of the patriotic songs. 


3—Look at the class and not into the 
book when conducting the singing. Un- 
less you do this the class will pay no 
attention whatever to your conducting. 


4—Be cheerful and happy during the 
singing period. A grouchy person or a 
scolding disposition kills spontaneous 
singing, and the singing of children 
should always be spontaneous and joyful. 


s5—Most of the patriotic songs have 
very interesting stories connected with 


them. Use these stories once in a while 
for English composition or for the story 
hour. 


6—Never allow shouting to pass for 
singing. The singing should be joyful 
but not noisy. — 


7—Constantly urge the children to 
pronounce all the words very distinctly 
particularly consonants, to sit up straight 
and to breathe deeply. 


8—Let the class from time to time 
select the songs for the singing period. 


9—Devote but a purt of the singing 
period to new songs. 


10—For pitching a song and conduct- 
ing see General Suggestions 5 and 6. 
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AMERICA 














SAMUEL F, SMITH HENRY CAREY 
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1 My) coun stry, tis of thee, Sweet land of lib, = “ervsi ty, 
2. My na - tive coun - try, thee, Land of the no - ble free, 
3. Let mu - sic. swell the breeze, And ring from _ all the trees 
4, Our. fa- thers’ God! :to Thee, Au- thor |. of lib - er - ty, 
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Of thee i cat Land where my fa - thers died, Land of the 
Thy name; lI = love; I love thy rocks andrills, Thy woods and 
Sweet free -dom’s song; Let mor- tal tongues a- wake; Let all _ that 
To thee we sing; Long may our land _ be bright With free-dom’s 
ee 
a Ee eras IF ia Rosita cau aoe is an a 
Renan “ata feud Be ~a> o{¢— 4-5 — aoe piece te ete 
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pil - grims’ pride, From ev - ‘ry moun-tainside Let free - iota ring. 
tem - pled hills; My heart with rap - ture thrills, Like that a - bove. 
breathe par - take, Let rocks their si - lence break, The sound pro- long, 
ho-kava ly light: Pro - tect us by Thy might, Great God, our King. 
‘In a letter to me, dated Newton Centre, Mass., June 11, 1861, the accomplished and estimable 
author says: ‘The Song was written at Andover. during my Student life there. I think in the 
winter of 1831-2. It was first used publicly at a Sunday School celebration of July 4th in Park Street 
Church, Boston. I had in my possession a quantity of German song books from which I was select- 
ing such music as pleased me, and finding God Save the King, if proposed to give it the ring of 
America republican patriotism. ”_ Rev. Elias Nason, M.A. 


THE STAR-SPANGLED BANNER 


FRANCIS Scott KEY JOHN STAFFORD SMITH 
Version adopted by the Nation Educational Association at‘the meeting in Chicago, 1912 
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t. ne say can you _ see, by the dawn’s ear -. ly light, 
2. On the shore, dim - ly — seen thro’ the mists of the deep, 
3. Oh, thus be it ev - er when free - men shall stand 
a ahamne se 
4 oy eer aL a 
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a sl! 
What so proud - ly we hailed at the twi - light’s last gleam-ing ? 
Where the foe’s haugh - ty host in dread si - lence re - pos- es, 
Be - tween their loved homes and the war’s des- o - la - tion. 
he) S 
2 emer epemmngy weeny remensmemieertcars eta eee hee 
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Whose broad stripes and bright stars, thro’ the clouds of the oe 
What is that which the breeze o’er the low - er - ing steep, 
Blest with vic - try and_ peace, may the heav’n res - cued land 


THE STAR-SPANGLED BANNER 2 


bas iil aaa ceil POR SS Ae TS 
Se 


O’er the ram-parts we watched were so gal - lant - ly stream - ing ? 
AS it fit - ful- ly blows, half con-ceals, half dis - clos - es? 
Praise the pow’r that hath made and _ pre-served us a na - tion! 
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the bombs burst - ing in air, 





And the rock- ets’ red __ glare, 
Now it catch - es the gleam 


of the morn - ing’s first beam, 

Then con - quer we must, whenour cause it is just, 
~~~ Shier maen Norio ener eee 
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Gave proof thro’ the night that our flag was _ still there, 
Inet) delo.. "ory re - flect - ed, now shines on the stream ? 
And this be our mot;-\tos) In God is our trust!” 





say, does. that star-spang- led ban-ner yet wave 
"Tis the star- spang- led ban - ner: Oh, long may it wave 
And the star- spang- led ban - ner in tri-umph shall wave 


* 
————__. 
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O’er the land of the free and the home of the _ brave? 
Over the land of the free and the home of the _ brave. 
O’er the land of the free and the home of the _ brave, 


*“Clouds of the fight,” the last version by F. S. Key. 


The words of the Star-Spangled Banner were written by Francis Scott Key, son of John Ross 


Key, an officer in the Revolutionary army. He was born August 1, 1779, and died Jan. 11, 1843. The 
words were written Sept. 14, 1814, under t 


he following circumstances: “ After burning Washington, 
the British advanced toward Baltimore, and were met by a similar numberof Americans, most of 
whom were captured and taken to the large fleet then preparing to attack Fort McHenry. Among 
the prisoners taken to Bladensberg, was a Doctor Beanes, an intimate friend of Mr. Key. Hoping 
to intercede to the Doctor’s release, 


Mr. Key, with a flag of truce, started in a sail-boat for the 
Admiral’s (Cockburn) vessel. Here he was detained in his boat, moored from the stern of the flag- 


ship, during the terrible bombardment of twenty-five hours, and at last, seeing the “Star-Spangled 
Banner” still waving, then, as his fashion was, he snatched an old letter from his pocket, and laying 
it on a barrel-head, gave vent to his delight in the spirited song which he entitled “The Defense of 
Fort McHenry.” ‘The Star-Spangled Banner” was printed witbin a week in the Baltimore Patriot, 
under the title of “The Defense of Fort McHenry ” and founded its way immediately into the camps 
of our army. Ferdinand Durang, who belonged to a dramatic company, and had played in a Balti- 
more theatre with John Howard Payne, read the poem effectively to the soldiers encamped in that 
city, who were expecting another attack. They begged him to set the words to music, and he 


hunted up the old air of “Adams and Liberty,” set the words to it, and sang it to the soldiers, who 
caught it up amid tremendous applause. Johnson, Our Familiar Songs; Anderson’s History; 
Nason’s Monogram; et al. 
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THE AMERICAN HYMN 


MATTHIAS KELLER 
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1. Speed jour, Re - pub =, lic; .Ol Fa.- ther) son #ehigh!) Lead 7 aise an 


2. Faith -fuland hon - est to friend and to foe— Will - ing to 
3. Rise up, proud ea - gle, rise up to the clouds, Spread thy broad 
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path-ways of jus - tice and right; Rul - ers, aS well as_ the 
die in hu - man- i- ty’s cause— Thus we de - fy all ty - 
wings o’er this fair west-ern world; Fling from thy beak our dear 
fein RRs ais BU MESH near Cans rma Was od oie eee Ee Pre 
Caso E= =x fo so o [#= eh wee Sefer 
ruled, ‘ One and all,” Gir - dle with vir - tue the ar - mor of might! 
ran - i- calpow’r, While we con-tend for our Un - ion and laws! 
ban - ner of old— Show that it _ still is for free -dom un- furled! 
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PLO Sar eae ees gant gC aie eee Oe ieee 
Hail! three times hail to our coun-try and flag! Rul - ers as 
Hail! three times hail to our coun-try and neg Thus we de - 
Hail! three times hail to our coun-try and flag! Fling from thy 
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well as the ruled, “One and _ all,” Gir - dle with vir - tue the 
fy all ty -ran - ni- cal pow’, While we con- tend for our 
beak our dearban - ner of old— Show ‘thats it?) {still Sagiser ror 

Ss eet —-— = 
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aaa canes Seca eater eed See lameness ge te 
ar - mor of might! Hail, three times at to our coun-try and flag! 
Un - ion and laws! Hail, three times hail to our coun-try and flag! 


free- dom un-furled! Hail, three times hail to our coun- try and flag! 


Both words and music of this stately yet fervid patriotic hymn were written during the Civil War 
by Matthias Keller, a German, who lived in Boston. It was sung at the Peace Jubilee at Boston in 
1869, but since then has not received the attention it deserves. Eventually it should become well- 
known and loved throughout the country. The words by Oliver Wendell Holmes (Angel of Peace) 
are equally suitable for general use and perhaps more significant. 
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ANGEL OF PEACE 


(Tune: The American Hymn) 


1 Angel of Peace, thou hast wandered too long; 
Spread thy white wings to the sunshine of love; 
Come while our voices are blended in song, 
Fly to our ark like the storm-beaten dove, 
Fly to our ark on the wings of the dove, 
Speed o’er the far-sounding billows of song, 
Crowned with the olive-leaf garland of love: 
Angel of Peace thou hast waited too long! 


2 Brothers we meet, on this altar of thine 
Mingling the gifts we have gathered for thee; 
Sweet with the odors of myrtle and pine, 
Breeze of the prairie and breath of the sea, 
Meadow and mountain and forest and sea; 
Sweet is the fragrance of myrtle and pine, 
Sweeter the incense we offer to thee, 
Brothers once more, round this altar of thine! 


3 Angels of heaven now answer the strain! 
Hark! a new anthem is filling the sky! 
Loud as the storm-wind that tumbles the main 
Bid the full breath of the organ reply, 
Loud let the tempest of voices reply; 
Roll its long surge like the earth-shaking main! 
Swell the vast song till it mounts to the sky! 
Angels of heaven re-echo the strain! 
Oliver Wendell Holmes 


AMERICA, THE BEAUTIFUL 
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1,0 beau - rs - a for spa-cious skies, For am - ber waves of grain; 
2.0 beau - ti- ful for pil - grim feet, Whose stern, im-pass-ioned stress 
3.0 beau - ti- ful for he-roes proved In lib - er- at - ing strife, 
4,0 beau - ti- ful for pa-triot dream That sees, be - yond the years, 
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ae {ee ee woot fet Semen WARS Sad 

Si (he i —N— cores Ieee fe eee eee oe —_—— 
For pur - ple moun-tain ma - jes-ties A - bove the fruit-ed_ plain; 
A thor-ough-fare for free-dom beat A - cross the wil - der - ness; 


Who more than self their coun - try loved, And mer - cy more than life; 
Thine al - a-bas- ter cit - ies gleam, Un-dimmed by hu - man tears; 
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A - mer - i- ca! <A - mer-i - ca! God shed His grace on thee, 


i 
- i - ca! A - mer -i - ca! God mendthine ev-’ry flaw, 
A - mer -i- ca! <A - mer-i - ca! May God thy gold re- fine, 
i- ca! A - mer-i - ca! God shed His grace on thee, 
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And crown thy good with broth - er-hood, From sea to shin- ing sea. 
Con - firm thy soul in self-con-trol, Thy lib-er - ty in law, 
Till all suc-cess be no - ble- ness, And ev -’ry gain di - vine. 
And crown thy good with broth - er-hood, From sea to shin- ing sea. 
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BATTLE HYMN OF THE REPUBLIC 








JULIA WARD HOWE WILLIAM STEFFE 
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1. Mine eyes haveseen the glo- ry of the com-ing of the Lord; 
2. He has sound-ed forth the trum-pet that shall nev - er call re- treat; 
3. In the beau-ty of the lil-ies Christ was born a- cross the Sea, 
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He is tramp-ling’out the vint-age where the grapes of wrath are stored, 


He is. sift - ing out the hearts of men be-fore His judg-ment-seat; 
Witha glo - ry in His bos-om that trans-fig- ures you and me: 
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He hath loosed the fate - ful light-ning of His ter - ri - ble swift sword; 
QO be swift, my soul, to an- swerHim—be ju - bi - lant, my feet! 
As He died to make men ho- ly, let us die to make men free, 
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* His truth is marching on. 
Our God is marching on, Glo-ry, glo-ry, Hal-le- lu - jah! Glo-ry, glo-ry, Hal-le- 
While God is marching on, 








lu - jah! Glo-ry, glo-ry, Hal-le-lu-jah! His truth is marching on. 


*The last line of each verse becomes the last line of the refrain. 


Perhaps the ‘‘ Battle Hymn of the Republic” by Mrs. Julia Ward Howe, may be considered the 
most lofty in sentiment and the most elevated in style of the _:artial songs of American patriotism, 
During the close of the year 1861, Mrs. Howe with a party of friends visited Washington. While 
there she attended a review of the Union troops on the Virginian side of the Potomac and not far 
from the city. During her stay in camp she witnessed a sudden and unexpected attack of the enemy, 
thus she had a glimpse of genuine warfare. On the ride back to the city the party sang a number 
of war songs, including ‘‘ John Brown’s Body.”’ One of the party remarked that the tune was a grand 
one, and altogether superior to the words of the song. Mrs. Howe responded to the effect that she 
would endeavor to write other words that might be sung to this stirring melody. That night while 
she was lying in a dark room, line after line and verse after verse of the “ Battle Hymn of the 
Republic” was composed. In this way every verse of the song was thought out. Then, springing 
from the bed, she found a pen and a piece of paper and wrote out the words of this rousing patriotic 
hymn. It was often sung in the course of the war and under a great. variety of circumstances, 
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THE MARSEILLAISE 


ROUGET DE LISLE 
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1. Yesons of Free-dom,wake to glo - ry! Hark, hark, what myriads bid you 
29.0 Lib-er - ty! canman re-sign Thee, Once having felt thy gen-rous 








rise! Your chil- dren, wives, and grand-sires hoar - y, Be- hold their 
flame? Can dun-geons, bolts, and bars con- fine thee, Or whips thy 
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tears, and hear their cries! Be-hold their tears, and hear their 
no -. ble spir - it tame ? Or whips thy no - ble spir - it 





Rete ee See Ra oes eee ree — Fa fom SARI HATE) ATES 
ee =. 7 aeons a 


cries! Shall hate-ful ty- rants mis - chief breed-ing, With hire - ling 














tame? Too long the world has wept, be - wail -ing That falsehood’s 
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hosts, a ruf - fian band, Af -fright and des - o - late’ the 
dag - ger ty - rants wield; But free - dom is our sword and 
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land, While peace and lib- er - ty lie bleed - ing? 
shield, And all their arts are un - a - vail - ing! 
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To arms, to arms, ye brave! Th’ a-veng - ing sword un-sheath! March 
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on, march on, all hearts re-solved On vic - to ry or death! 
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THE RED, WHITE AND BLUE 











TimoTHyY DWIGHT D. T. SHAW 
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1,0 Co-lum -bia, the gem of the o-cean, The home of the 
2. When war wingedits wild des - o - la- tion, And_ threat-ened the 
3. The Un - ion, the Un-ion for - ev - er, Our glo - ri- ous 
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braveand the free The shrine of each pa-triot’s de - vo-tion, <A 
land to de - form The ark then of freedom’s foun-da-tion, Co - 


na- tion’s sweet hymn May the wreathsit has won nev-er with-er, Nor the 
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world of - fers hom- age a thee: Thy mandates make he- roes as - 
lum - bia rode safe thro’ the storm; With the gar-lands of vic-t’yry a - 
star of its glo - ry growdim! May theserv-ice u - nit-- ed ne’er 
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sem- ble, When Lib -er-ty’s formstandsin view, Thy  ban-ners nae 
round her, When so proud-ly she bore her brave crew, With her flag proud-ly 
sev - er, But they to their col-orsprovetrue; The ar - my and 
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ty - ran-ny trem-ble, When borne by the red, white and blue. 
float-ing he - fore her, The boast of the red, white and blue! 








na - vy for - ev- er! Three cheers for the red, white and blue! 
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Whenborne by the red, whiteand blue, When borne by the red, white and blue, 
The boast of thered,whiteand blue,The boast of the red, white and blue, 
Three cheers for the red, white and blue, Three cheers for the red, white and blue, 
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Thy banners make ty-ran ny tremble, When borne by th red, white and blue. 
With her flag floating proudly before her, The boast of the red,white and blue. 


The ar-myandna-vyfor-ev-er Threecheers for the red,white and blue. 











TRAMP! TRAMP! TRAMP! 


Words and music cise GEORGE F, Root 




















1. In the pris-on cell I sit Think-ing,moth-er dear, of you, And our 
2,In the bat-tle front westood When their fiercest charge they made, And they 
3. So with-in the pris-on cell, We are wait-ing for the day Thatshall 
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brightandhappy homesofar a- way; And thetears they fill my eyes Spite of 
swept us off ahundred menor more, But before we reached their lines They were 
come to o- pen widethei - ron door, And the hol- low eye grows bright, And the 
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all that I can do, Tho’ I try tocheermycomradesand be gay. 
beat - en back dismayed, And we heard the cry of vic - try o’er and oer. 
poor heart al-most gay, As we think of seeing home and friends once more, ° 
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Tramp,tramp,tramp, the boys are march-ing, Cheer up comrades they will come; 
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And be- neath the star - ry flag. We shall breathe the air a - gain, 
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ra TENTING TO-NIGHT 


WALTER KITTRIDGE 
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1. We're _ tent-ing to-night on the old camp ground,Giveus asong to cheer 
2. We're _ tent-ing to-night on the old camp ground,Thinking of days gone by, 
3. We're _ tent-ing to-night on the old camp ground,And we'll be brave and true, 
4, We’ve been fighting to-night on the old camp ground,Ma-ny are ly - ing near, 
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Our wea - ryhearts,a song of home And friends we love so dear. 
Of the loved ones at home that gave us the hand, And the tear that said “good-bye!” 
And the flag shall float o’er ail the land, By themight of boys in blue. 
Some are dead andsome are dy-ing, Ma-ny are in tears. 




















(ee ee eee — aneeaes 
Zope ones aes Een emia ems oso 








Ma-ny are the hearts that are wea-ry to-night, Wish-ing for the 
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ar to cease, Ma-ny are the hearts look-ing for theright, To 























see thedawn of peace, Tent-ing tonight, Tent-ing to-night, 
Last verse—Dy- ing to-night, Dy - ing to-night, 
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Tent-ing on theoldcampground. Dy-ing on the old camp ground, 














THE BATTLE CRY OF FREEDOM 


GEORGE F. Root 
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1. Yes, we'll ral-ly round the flag,boys,we’ll ral - ly once a gain, Shout-ing the 
2, We will ral-ly at thecall as our fa-thersdid be-fore, Shout-ing the 
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bat-tle cry of Free- dom, We will gath-er from the hill - side, we'll 
bat-tle cry of Free- dom, We will mus-ter in thecampswith a 
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gath-er from the plain,Shouting the al cry of Free - dom. The Un- ion for- 
mil- lion men or more, Shouting the battle cry of Free - dom. The Un - ion for- 
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ever, Hurrah! boys,hurrah! Up with the colors,The stripes and the stars, While we 


iS ee oes eres saa 


rally round the flag,boys,Rally once again, Shouting the Slee cry of Free-dom, 













































































GOD OF ALL NATIONS 


Arr. from “Il Trovatore” 
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blessings pour; Guide us and guard us aes strife in me future. Let Peace dwell a - 

a : 
Aes coisas aes =e === ato 

Foray gts Pee ona paras cel gw Bee te Mad Pe cs 

mong us for - ev- er-more! Proud-ly our ban- ner now gleams with golden lus-ter! 
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Bright-er each star shines in the glorious clus-ter! Lib-er - ty for-ev- er- 



































more! And Peace and Un-ion, and Peace and Union throughout our happy land. 


ae YANKEE DOODLE 


Dr. SHAMBURG Old Air, Origin Unknown 
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1, Fa- ther and I went down to camp, A - long with Cap-tain Good - win, 
2. And there we saw a thousandmen, As rich as Squire Da - vid; 
3. And there was Captain Wash-ing-ton Up-on a slap- ping stal - lion, 


4, And then the feath-ers on his hat, Theylookedsover-y _ fine, ah! 





; — Bae aoe ea ee ee = Sees 
And there we saw the men and boys As thick as hast-y pud- din’ 
And what they wast-ed ev - ’ry day; I wish it could be sav - ed. 


A - giv-ing or-ders to his men; I guess there was a mil - lion. 
I want-ed pesk-i- ly to get To give to my Je-mi - ma, 


Refrain 
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- kee Doo-dle keep it~ up, Yan - kee Doo-dle dan- dy, 
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Mind the mu-sic and the step, And with the girls be hand- y. 


5 And there I see a swamping gun, 8 And Captain Davis had a gun, 
Big as a log of maple, He kind o’ clapt his hands on’t, 
Upon a mighty little cart; And stuck a crooked stabbing iron 
A load for father’s cattle. Upon the little end on’t. 
6 And every time they fired it off 9 The troopers, too, would gallop up 
It took a horn of powder; And fire right in our faces; 
' It made a noise like father’s gun, It scared me almost half to death 
Only a nation louder. To see them run such races, 
7 And there I saw a little keg, 10 It scared me so I hooked it off, 
Its head all made of leather, Nor stopped, as I remember, 
They knocked upon’t with little sticks Nor turned about till I got home, 
To call the folks together. Locked up in mother’s chamber. 


The oldest of our National Songs, whose origin has never be traced. Many sets of words have 
been associated with it, because during the Revolutionary war, it was used both by the British and 
Americans as a means of ridiculing the other. The text here printed is suggestive of a boy’s point 
of view regarding the Continental army, 


37 


DIXIE 


Words and music by DAN EMMETT 
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wish I was in de land of cot - ton, Old times dar am 
ar’s buck-wheat cakes an In - gen bat- ter, Makes you fat, or a 
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not for - got - ten, Look a- way! Look a-way! Look a-way! Dix - ie 
lit - tle fat-ter, Look a- way! Look a-way! Look a-way! Dix -ie 
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Land. In  Dix-ie Land whar I was bor in, Ear-ly on. one 
Land. Den hoe it down an’ scratch your grabble, To Dix-ie’s Land I’m 
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frost - y morn-in’, Look a- way! Look a-way! Look a- way! Dix-ie Land. 
bound to trab-ble, Look a - way! Look a-way! Look a- way! Dix-ie Land. 
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Den I wish I was in Dix-ie, Hoo-ray! Hoo-ray! In Dix-ie Land I’ll 
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take my stand To lib and die’ in Dix- ie, A- way, a-way, <A- 
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way down South in Dix-ie, A-way, a- way, A-way down South in Dix- ie! 


This, the most rollicking of our National songs, was written and composed for a negro minstrel 
show, by Daniel Decatur Emmett. Only two of the many verses are here given, The song, as orig- 
inally written, was instantaneously successful and became a Confederate war-song. Since then it 
has become a favorite throughout this country and as a band composition is played all over the 
world. 
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JUANITA 


Spanish Melody 
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1. Soft oer the foun- tain Ling - ‘ring falls the south- ern moon; 
2. When in thy dream-ing, Moons like these shall shine a - gain, 
i ae Za een oer ras cence ma 
Fee ee nee ee ee ee ee 
TEE Paseo eek SST FAURE ASTON AEA eee 
Far oer the moun - tain, Breaks the day too soon! 
And day - light beam - ing, Prove thy dreams are _ vain, 
eters ney Ee Runensechel Sur eaiel a GIAUE ea, Tod wear 
B-5 o eff —- —fo8 8 Ne ae = — 8» — 2- 
iige eee ee een 
In thy dark eyes’ splen - dor, Where the warm light loves to dwell, 
Wilt thou not, re - lent - ing, For thine ab - sent lov - er sigh? 
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Wea-ry looks, yet’ ten - der, Speak their fond fare - well! 
In thy heart con- sent - ing To a pray’; gone by? 
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INI se Laer Lae nib = ita! Ask thysoul if weshould part! 
ING oie ae nts Lens Hinvee tal Let me lin - ger by thy side! 
WA se rer Fl ADA ALAN BASAL UTTAR cans A LAT YS 
rou ee ee ee 
fe, Cie a ee, Le Tas CO A. EY Ad aT | 
SUA y, vs we 
Nie staseed aa . hi =i tal Lean thou on my heart! 
IN tae sete ye) Stak : Ni u<)ta} Be my own fair bride! 


THE BLUE BELLS OF SCOTLAND 

















Mrs, JORDAN Scotch 
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1. Oh, where! and oh, where is your High-land lad - die gone? 
2. Oh, where! and oh, wheredoes your High-land lad - die dwell? 
3. What clothes, in whatclothes is your High-land lad - die clad? 
4, Sup - pose, and sup-pose that your High-land lad should die? 
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He’s gone to fight the foe, for King Georgeup - on the throne; 
He dwelt in mer-ry Scot-land at the sign of the Blue Bell; 
His bon-net’s Sax- on green,and his  waist-coat of the plaid; 
The bag-pipesshould play o’er him, I'd lay me down and cry; 








And it’s oh! in my heart, how I 

And its oh! in my heart, that I 

And it’s oh! in my heart, that I love my High- land lad. 
I 


wish him safe at fee 
love my lad - die well. 


And it’s oh! in my heart, that wish he may not die. 


MARYLAND! MY MARYLAND! 


J. R. RANDALL Anon, 
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\F hot wilt et ie cow - er in the dust, Ma-ry-land! my Ma-ry- land! 
2. Thou wilt notyield the van - dal toll, Ma- ry-land! my Ma-ry- land! 


3. I see the blush up - on thy cheek, Ma-ry-land! my Ma- ry-land! 
ree | hear the dis-tant thun-der hum, Ma- ry-land! my Ma-ry- land! 
— ae ee — 
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Thy ae sword shall nev-er rust, Ma-ry-land! my Ma-ry-land! 
Thou will notcrook to his con-trol, Ma-ry-land! my Ma-ry- land! 
Tho’ thou wast ev - er brave-ly meek, Ma-ry-land! my Ma-ry-land! 
The Old Line bu-gle, fife, anddrum, Ma- ry-land! my Ma-ry- land! 


———— +}, — 
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Re - mem- ber Car- roll’s sa-cred trust, Re - mem - ber How-ard’s war-like thrust, 
Bet - ter the fire up- on theeroll, Bet -ter theshot, the blade, the bowl, 
For life anddeath,for woe or weal, Thy peer -lesschiy - al - ry _ re- veal, 
Come to thineown he - ro- ic throng,That stalks with Lib- er - ty a- long, 


And all thy slumb’rers with the just, Ma-ry-land! my Ma- ry-land! 
Then cru -ci- fix- ion of the soul, Ma-ry-land! my Ma- ry-land! 
And gird thy beautious limbs withsteel, Ma-ry-land! my Ma- ry-land! 
And ring thy daunt-less slo- gan song, Ma-ry-land! my Ma- ry-land! 
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SWANEE RIVER 


STEPHEN C. FOSTER 
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‘Way downup- on the Abe nee riv-er, Far, far a - way, 
1.) An up and down the whole cre - a- tion, Sad - ly I roam, 
Ro All roundthe lit- tle farm I wandered When I was young, 
Lanes I was play-ing with my broth-er, Hap - py was Bt 
3 One lit-tle hut a-mong the bush-es, One that I love, 
{ When shall I see the bees a humming All round the comb? 
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“4 
There’s wheremy heart is turn-ing ev - er, There’s where the old folks stay. \ 
Still long;-ing for the old plan -ta-tion, And for the old folks at home. 


Then ma- ny hap- py days I squandered, Ma - ny thesongs I sung. \ 


Oh! take me to my kind old moth-er, Therelet melive and die, 
Still sad- ly to my mem-ry rush-es, No mat-terwhere I rove. \ 
When shall I hear the ban -jothrumming Down in my good old home? 
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the world is sad anddrear- y, Ev -‘ry- where I _ roam; 












































Oh! dark-ies,show my heart grows weary, Far from the old folks at home. 


MASSA’S IN THE COLD GROUND 


STEPHEN C. FOSTER 
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1, Round de mead-ows am 4 - ring - ing, De dark - ies mourn- i song, 





2. When de autumnleavesare fall - ing, When de_ days are cold,’*T'was 
3. Mas - sa makes de dark-ies love him, Cayse he was so kind; 
Z rae Pee RS Bam eit) Daren = pau ie aot pi vinacend Paranda wrewemrvemewaaren Prt = 
feo es = eee Se 
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While de mocking bird am sing-ing, Hap -py as de day am _ long. 
hard to hear old mas-sa_ call- ing, Cayse he was so weak and old. 
Now, dey sad-ly weep a - bove him, Mourning cayse he leave dem behind. 
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Wherede i-vyam a-creep-ing O’er thegrass-ymound, Dere old massaam a - 


Now de orange trees are blooming On desand-y shore, Nowdesummer days am 
I can’t work before to-morrow, Cayse de tear-drop flow, I try todriveaway my 
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ae Sleeping in de cold,cold ground, 
com-ing, Mas - sa nebber calls no more. Down in de cornfield, Hear dat mournful 
sor - row, Pick-in’ on de old ban -jo. 
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sound: All dedarkies am a weep-ing, Massa’s in de cold, cold ground. 


OLD BLACK JOE 


STEPHEN C, FOSTER 
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iB care are the days when my heart was young and gay; Gone are my friends from the 
2. Why do_ I weep when my heart should feelno pain? Whydo I sigh that my 
3. Whereare the hearts once so hap-py and so free? The children, dear, that I 





























peeeN ES 
esas Saas eet 


cot-ton fields a- way; Conn from theearth to a_ bet-ter land, I know, I 
friends come not a- gain, Griey-ing for forms now de -part-ed long a - go? I 
held up-on my knee?Gone to theshore where my soulhaslongedto go, I 
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hear their gentle voices calling,“Old Black Joe.” I’m com-ing, I’m coming,For my 
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| 
head is bending low; I hearthose gen-tle voi- ces call- ing,‘‘Old Black Joe,” 
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MY OLD KENTUCKY HOME 


STEPHEN C, FOSTER 
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1. The sunshines brightin the old Ken-tuck- y home; ’Tis sum-mer, the 


2. [They hunt no more for the ’pos-sum and the coon, On the mead-ow, the 
3. The head must bow and the back willhave to bend, Wher - ev - er the 
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dark-ies are gay; The corn-top’s ripe, and the meadow’s in the bloom, 
hill, and the shore; ‘They sing no more by the glim- mer of the moon, 
dark-y may go; A few more days and the trou- ble all will end, 
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Whilethe birds make mu-sic all the day. The young folksroll on the 


On  thebench by the old cab- in _ door. The day goes by like a 
In the field wherethe sug-ar canes grow. A few moredays for to 














lit - tle cab-in floor, All mer-ry, all hap-py and bright; By’n’- by Hard 
shad- ow o’er the heart, With sor-row where all was de-light; The time has 
‘tote the wea-ry load,No mat-ter, ’twillnev-er be light; A few more 
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Times come a-knock-ing at thedoor,Then,my old Kentucky home, good night! 
come when the darkies have to part,Then,my old Kentucky home, good night! 
days till we tot- ter on theroad,Then,my old Kentucky home, good-night! 
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Weep nomore, my la- dy, Oh, weep no more ng aa We will sing one 
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song for the old Kentucky home, a the old Kentuoky home far a- te 
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LOVE’S OLD SWEET SONG 


J. L. MOLLOY 
Andante 
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1. Once in the dear dead days be - yond re - call, 
Bike eee? VOR. to - day we hear Love’s song of yore, 
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When on the world the mists be-gan to fall, Out of the dreams that 














Deep in ourhearts it dwells for -ev - er- more, Foot-steps mayfal - ter, 
4 =e —— meres 
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rose in hap- py ione Low to ourhearts Love sung an old Hit song; 
wea-ry growthe way, Still we canhear it at the close of day; 








ATO in the dusk where fell the fire-light gleam Soft - ly it 
So till the end, when life’s dim shad-ows fall, Love will be 
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wove it - self in - to our Bess ral aR 
found the sweet-est song of all. 

















a song at twi - light, 

















when the lights are low, And the flick’ring shad-ows soft-ly come and go; 
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Tho’ the heart be wea-ry, sad the day and long, Still to us at 
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twi - light comes Love’s old song, comes Love’s old Sam song, 
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HOME, SWEET HOME 
JOHN HOWARD PAYNE H. R. BisHop 
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.’Mid pleas-ures and pal - a- ces’ though we may roam, 
ry a gaze on the moon as of tread the drear wild, 
3. An ex - ile from home, splen-dor daz - zles_ in vain; 
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Raa ev - er so hum - ble, there’s no place like home; 
ee feel that my moth- er now thinks of her child; 
Oh, give me my low- ly thatched cot - tage a- gain: 








A charm from the skies seems to hal - low us_ there, 
As she looks on that moonfrom our own cot - tage door 


The birds sing-ing gai - ly that came at my call, 


REFRAIN 
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Which, seek thro’ the world is ne’er met with else-where. 
Thro’ the wood-bine whose fragrance shall cheer me no more, | Home, home, 
Give methem, with the peace of mind dear - er than all. 























sweet, sweet home, There’s no place like home, there’s no _ place like ea 


THE DEAREST SPOT 


Words and music by W. T. WRIGHTON 
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1. The dear-est spot on earth to me, Is home,...... sweet home, 
2. I’ve taught my heart the way to prize My home....... sweet home, 
Ee — =o ese oa = a Bee af ae = 
aw eee ee ee ee eS egies Rms ree 
The fai-ry land I long to’: (see!) Ss -s-home,- 2... sweet home! 


I’ve learned to look with lov - er’s eyes On home....... sweet home! 
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There, how charmed the sense of hear-ing! There, whereloveis so — en- dear-ing, 
There, where vows are tru-ly plight-ed, There, wherehearts are so u-ni - ted, 
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All theworld is not so cheer-ing As home, sweet home! 
All the world be - sides I’ve slight-ed For home, sweet home! 





















































x ase ~ + oI ional cia n hea ce a ~ esr ATP OCET HN REL VA RE 
p——-} foe bar poate ES igen e ae : =| 
E IAT AY Fs St 12 = Saad ES MO METER — Ss su Na 
The dear- est spot on earth to me, Is home, sweet home, 
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ihes (fai - ry-land” I long to see, Is home, sweet home. 


HOW CAN I LEAVE THEE 


Thuringian Folk Song 
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1, How can I leave thee! How can I from thee part! Thou on - ly 
2. Blue is a flow - ’ret Called the “For-get -me-not,” Wear it up- 
3. Would I a bird were! Soon at thy side to be, Fal - con nor 
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hast my heart, Dear one, be - lieve. Thou hast this soul of mine, 
on thy heart, And think of me! Flow - ’ret and hope may die, 
hawk would fear, Speed -ing to thee. When by the fow-ler slain, 


ee i ase eerie ech ees ae =e! 
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So closely boundtothine, No oth-er can I love, Save thee a - lone. 


Yet love with us shall stay, That can not pass a- way, Dear one be- lieve. 
I at thy feet should lie, Thousadly should’st complain, Joy - ful I’d die. 
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FLOW GENTLY, SWEET AFTON 


ROBERT BURNS JONATHAN E, SPILMAN 
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1. Flow gent-ly, sweet Af-ton, a-mong thy green braes; Flow gent-ly, Tl 
2. Thy crys-tal stream, Af-ton,howlove-ly it glides, And windsby the 
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sing thee a song in thy praise; My Ma-ry’s a-sleep by thy mur-mur-ing 
cot where my Ma-ry re-sides; There oft as mild evening sweeps 0 - ver the 
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Se Ra Flow gent - ly, sweet Af-ton, dis- turb not her dream, Thou 
lea, Thy sweet scent-ed grovesshademy Ma-ry and me. Flow 
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dove whosesoft ech-o re-soundsfromthe hill, Thou green-crest - ed 
gent - ly, sweet Af-ton, a - mong thy green braes, Flow gent - ly, sweet 


se 


ey ee with noise loud and shrill; Ye wild whis-tling war- blers, your 
riv- er, the theme of my lays; My Ma-ry’s a - sleep by thy 


Sept g bose 











mu -sic for-bear; I chargeyou, dis-turb not the slum-ber -er fair. 
mur-mur-ing stream, Flow gent- ly, sweet Af-ton, dis-turb not her dream. 


IN THE GLOAMING 


ANNIE FORTESCUE HARRISON 


lg eae eee eee ee eee 


1. In the gloam-ing, oh, my dar-ling, when Nee signe are dim and low; 
2. In the gloam-ing, oh, my dar-ling, think not bit - ter- ly of mel 


cer era ane we ey testes ee ere eee Sea EB ee 
aed es of oe Pee ela eee (BS 


And the qui- rel shad- ows fall - ing, ae - y come, and soft - ly go; 
Tho’ I passed a-way in_ si-lence, left you lone - ly, set you free; 
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When the winds are sob - bing faint-ly, with a gen- tle unknown woe, 
For my heart was crushed with longing, what had beencould nev- er be, 


SS =e 


Will you think of me, and love me, as you did oncelong a - go? 
It was best to leave you thus,dear,best for you and best for —— me; 


$e Seal 


was best to leave you thus; Best a you and best for me. 




















THERE’S MUSIC IN THE AIR 


GEORGE F. Root, arr. 
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Oe ee ee ge et eee 
1. There’s mu - sic in. ‘the! air, When the in-fant morn is_ nigh, 
2. There’s mu - sic in ‘the air, When the noontide’s sul - try beam, 


3. There’s mu - sic in; :the. air, When the twilight’s gen - tle sigh 


al ee Sa Se alk ee 
eee = SS a 
Shed ETT a RTS S620 2? Les sen ee 
And faint its blush is seen On the bright and laugh-ing = sky. 
Re - flects a gold- en light On the dis- tant mountain stream. 


Ts lost on  eve-ning’s breast, As its pen-sive beau-ties die: 


Man - yaharp’s ecs - tat - ic sound, With its thrill of joy pro-found, 
When be- neathsome grate-ful shade, Sor-row’s ach-ing head is laid, 
Then, O then, the loved ones gone, Wake the pure, ce - les - tial song; 


eee ee aenaan aes eet =e pana 
Sa a a rT | or ATE Ba go Sag 


While we list, en-chant-ed there, To the mu-sic in the air. 
Sweet - ly to the spir- it there,;Comesthe mu-sic in the air. 
An - gel voic - es greet us there, In the mu-sic in the air. 
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ANNIE LAURIE 


Seotch Ballad 








E = eaarcanet, ete Steer = Se 
apes = $8: 
1. Max - well-ton’s banks are___ bon - nie, Where ear- ly fa’s the dew, 


2. Her brow is like the snow-drift, Her throat is like the swan; 
3. Like dew on th’go-wan _ly- ing Is the fa’ o’her fai - ry ’ feet, 


= Soares es eee rs es 
ee: aft oeyes a = ae 
= —e Senne LeREse RS 0s i en 
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7 | v | 
And ’twas there that An - nie Lau-rie, Gave me_ her prom- ise true, 
Her face it is the fair-est That e’er the sun shone on, 
And like winds in sum-mer sigh-ing, Her voice is low and sweet, 
abet Need nde EU Sa A 2 a Bs Amt 
=e ee eee 
SEM Se a WIA Tl Stee 166 ee 
eek 0 
Gave me_ her prom-ise __ true, Which ne’er for- got will be, 
That eer the sun shone on, And dark blue is’ her e’, 


Her voice is low and _ sweet, Andshe’s a’ theworld to me, 


Spee waite GN NERA Ae Ee Ura 
Pp ay oe 2 De ee TST eS nae — 
Ee =e. = Fa o_s? s qo ee Sentes a —s = {| 
OL ee eee 5 | -- @—-O ——_gy ~ -— 
| a te ON Ge jh in : 
And for bon- nie An - nie Lau-rie, Id lay me down and dee. 





























MY BONNIE 


College Song 


Qi ste (hee A 



























































1.My Bon- nie lies 0 - ver the o - cean, My Bon -- nie lies 
2, Last night as I: Jay on ' my pil - low, Last night as I 
3. O blow, yewinds, o - ver the o - Gean, And blow, ye winds, 
Mae 
Sa ey Lei ee ALE sia ear Rater ee 2-9 RPTUMRES TESS i eU 
See eee ee —— 
E Famers gga as becesreen sancriaas 8 = ee 
Os -Neyere the smsedt.--.2%.; My Bon - nie lies o - ver the 
lay ONS eUl Ve paDel ert -25. Last night as _ MI lay on my 
Of) Vera hethGs 1864: a... O blow, ye winds, o - ver the 
RISE: |EANEPTME RES AS TTR Rs BL INE ee Ld sige menlesseac od Areas WHO) MRS Tk 
; — 41—z- =} -,—___—__#-} «5 —_ o— a 
ee eee a ee Se ee 
Oo EV ecoans. O bring back “my _Bon- nie “to  me............ 
piles ee lows. I dreamt that my Bon- nie was dead......... 


O -  cean,... And bring back my Bon-nie to me............ 
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Refr He 


vias bores Eg Sas eraes rer sc era eons Rraar Ee OM MeN NP Ek 2 
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Bring back, bring back, bring back my Bon-nie to me, to me; 
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Bring back, bring back, O bring back my Bon-nie to. me............ 


LONG, LONG AGO 


THOMAS HAYNES BAYLY 


SSS ee 


























1. Tell me the tales that to me were so dear, Long, long a - go, 
2. Do you re-mem-ber the path wherewe met, Long, long a - go, 
3. Though by your kind- ness my fond hopes were raised,Long, long a - go, 





























Long, long a - go; Sing me the songs I de- light-ed_ to hear, 





















































Long, long a - go; Ah, yes, you told me you ne’er would for - get, 
Long, long a - go; You, .by more el - o-quent lips have been praised, 
a Nine] eee Ne fe iS 2 ea MUP nnn aT 
oe sa eet oe a2 E 8 ae 
oP hh a = igs agi. 

Long, long a- go, long a - go. Now you are come, all my 

Long, long a- go, long a- go. Then, to all oth - ers my 
Long, long a- go, long a - go, But by long ab - sence your 

| SS ae eg ee SSS 

Ee eg ern ne = ey es Aree Osa Bape 


grief is re-moved, Let me for-get oe so long you have roved, 
smile you pre-ferred, Love,when youspoke, gave a charm to each word, 
truth has been tried, Still to your ac- cents I lis - ten with pride, 
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Let me believe that you love as you loved, Long, ionga- go, long a - go, 
Still my heart treasures the prais-es I heard, Long, long a- go, long a - go. 
Blest as I waswhenI sat by yourside, Long, longa- go, long a- 0. 


FUNICULI, FUNICULA 




















EDWARD OXENFORD L. DENZA, arr. 
+, J AONE IL) 6 
what, eRe LE Oe NC @ 6-9 ASAT COTATI SAT MBI, Nn Pak 
[Ge f. foro anu ie sf Dace page es gis agenesis 
pee 
1, Some think the world is made for fun and frol - ic,...... And so do 


2, Ah, me! _ ‘tis strange thatsome should take to sigh - ing,... And like it 
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ene and 80). dolly ere Some think... it well to 

well,.... and like it  well;..... For me,...... I have not 
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ASE SIAN SOUR SEES” ES ech @ 2a gs 
be all mel - an-chol - ic,...... To pine and sigh...... to pine and 
thought it worth the try - ing,.... So can- not. tell.,...... so can - not 
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Sighs -:. Buti eaan I love to spend my time in 
tell;..:... Bu terilikener.s I love to spend my time in 
CMSB S met eet ee =e Sere = 
a ee eae eee = ee eee 
sing - ing.... some joy-ous song,..... some joy-ous song,..... To 
Ue eee ee 
Seo —_ 9 @ fe. ey eae be o=te ht — ~ 
= Sn AN LE 1 te pues "a arn OY mee iM 
weenie the air with mu- sic brave-ly ring - ing.... Is far from 
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ih. ht Acti AAAS Gh ee eae eta Tilt ae Cy 
Lis - ten, lis - ten, Hehe" cese sounds.” ay --' Talve.srs.<-- 
: 4 = re Pp cres 
ee a <[e— 8 2 amd La ore = 
PE i. el BORLA VC eT oR een es 
no, ears Tae Saat Fat 
Lis - ten, lis - ten, Ech - oessound a - far, Fu-ni - ecu- 
i 
gt —— —| oe ee ee ate = — Se ee i oe 
ios Sepa Sees ng be se wee be ee 
— a . @. a 4 o oo  @ @ Dad TN Ki SPT aT 
| 7 | 4 | v | Ailee 
li, CN UA Tere Cert ra oa on iL) Cle nt lane Ue Nils 2 Clin Lense e 
bites EEFSRARNOST a Fost SERRE GRA TTANAD ana ER Er OR MRA 
q — ee oe g “Fs pe oars se] 
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Ech - oes sound a - far, Fu- ni - cu - li, fu - ni - cu - la! 


SANTA LUCIA 


Italian Air 


bt Shera NI a. ——$~—+ 

, eRe atta NEE ee sa 5 eee 
a —s-Estgitg 

1 Un - der the crescent moon Wavelets are glowing; On - ver the oe la-goon, 

{ Still is thesummer night,Pure joys in- vite us, While stars aresparkling bright, 


9 { When o’er thy waters free,Light winds are playing; Thy spell gives rest to me, 
Sweet ’tis to lie at rest, ae and dreaming, When waves are soothed to rest, 


are et LINN? = ae 
PRO, cot aera Cais me [L- men cal ves 
; SSS SS are = a 345 gee 
































Soft airs are blow-ing; 
All to de-light us, 
Dark care al - lay -ing, 
With moonlight gleaming. 


'\ Hark! from a distant boat Ech-oes a  joy-ous note, 


Queen of the az-uresea Art thou,sweet Na-po - li, 


SS ee 
Ses es 


San -ta Lu - ci = a, San-ta Lu - ci- al Home of fair po- et- ry, 
San-ta wu - ci - a, San-ta Lu - ci- a! What charms totheearegiv’n, 











PS ee ee NE NERDY 

| ae = beer pire c= re eae ===] 
ae ane eg 2S 6 Selge _ aa a 
Birth-place of har-mo- ny. San-ta La. - ci- a, San-ta Lu -ci- a! 
Blest by a kind-lyheav’n! San-ta Lu - ci- a, San-ta Lu- ci - a! 
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THE LINDEN TREE 


Tr. by MULLER ; FRANZ SCHUBERT 
Andante 


iG: peg sale ce) SS Se == 


1. The Lin- den by _ the door - at O% er hangs the flow -ing stream, I’ve 
2. The day I wandered home-less, I passed thee long-ing by, With 
3. The cold night breeze was blowing, And on its blus-t’rous tide My 


aceite ee __ Ds = ae EL eS in 
sesteSs ‘ fea re om eee 2a 
[Gre “gests eee ae ee > bes eng 3 


| 0 4 | 
dreamed beneath its shadows So ant ya Re py dream, I’ve carved up-on its 
eyes, e’en in the dark-ness Fast closed, I knew not why; But still thy leaves were 
hat flew far be-hind me—I_ dared not turn a - side. Now man-ya milel’m 


es, | iad kee 
TSC En o. eS, PSEC wa sal 6 ss NR 
Gia 2 a Be gee Ser = = Pepe. °3 8 5 


































































































ne 4 | 
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branch-es, When there’ I thoughtless strayed; And oft i joy and 
rust - ling As if they called me, “come, Comeback,  be-loved com- 


part ~ ed’ From all that then were dear, But still can hear that 


Ee rags, - poesia Nea ae = ==] 

















@ o- @ reg oO Cab 4 og 


mu ieee Parad 











sor - row Found ref - uge’neath its shade, Found ref - uge destin its Ae 
pan-ion Here shalt thou make thy home, Here shalt thou make thy home.” 
rust-ling, “No homethou’lt find out here, No home thou’lt find out here.” 


THE SAND-MAN 


JOHANNES BRAHMS 

















sels 4 
Ag ta Se 
—4- a See eer a9 $8 oe eee 
——— oe Oe aaa ae ine ee a. Pr Fd tg ake 
1. The flow-’rets all sleep sound-ly Be - _ neath the moon’s bright ray, 


2. The birds they sang so sweet-ly When noon-day_ sun rose high 
3. Now see, the lit - tle dust- man At the win-dow shows his head, 




















4, And ere the lit - tle dust - man Is man -y_ steps a- way, 
ee ee ee 
eee = 


@ rae o @- = te- ig re 

| 
They nod their heads to - geth - er And dreamthe night a- way. 
With - in theirnests are  sleep-ing, Now night is draw-ing nigh. 


And looks for all good chil- dren, Who ought to’ be in bed, 
Thy pret - ty eyes, my dar - ling, Close fast un - til next day. 
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The bud-ding trees wave to andfro, And mur-mur soft and low. 
The crick-et as it moves a-long A - lone gives forth its song. 
And as each wea- ry pet he spies Throwsdustin - to its eyes, 
But they shall ope at morn-ing’slight And greet the sun-shine bright. 
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= oes ee ee 2 SS — 
——— so oo eo aS 
i a eer ana oe eeeer rare aes 
Sleep on, sleep on, sleep on, my lit - tle one. 
LULLABY AND GOOD-NIGHT 
JOHANNES BRAHMS 
wa iy ips 
@. aa 
1 pag haa iter ca SS — e- = Sa — = — 
SUPT Ni OT dt Re <—__—# — —- SEO ee 
1, Lul = jla - by and good-night, with ros - es be - dight, 
2 Lul- la - by and good-night, thy moth -er’s dee wiicht-—. 
3. Lul - la - by and good-night, those blue eyes close tight; 
a : Et 
ra =a ee 
= as a @ @ 
With lil - ies be -_ sted, is ba - by’s wee bed. 
Bright an - gels a - round my dar - ling shall stand; 
No dan - gers are near, SO sleep with - out fear 
ee, ssc al ae (ees EE Se ee ee di eee 
a —— 4 = f —| i 
GS SS eS 
—_@e  @ ma B ——_s—_o—_'_6___ 
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Lay thee, down now and rest, may thy slum - ber be blest; 
They will guard thee from harms, thou shalt wake in my arms; 
Till the morn-ing’s bright sun has a new day be - gun, 














Lay thee down now and rest, may thy slum - ber be blest. 
They will guard thee from harms, thou shalt wake in my arms, 
Till the morn-ing’s bright sun has a new day  be- gun. 
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WELCOME, SWEET SPRINGTIME 


Arr. from “Melody in F.” RUBINSTEIN 








a en tec $$ Ny ft 
So 


7 a 
1, Wel- te sweet Springtime! we greet thee in song, Mur- murs of glad-ness 
2. Wel-come,bright Springtime! what joy now is ours, Win-ter has fled to 


ae S92 SSeS = Taig te Seer aime ae 


fall on the ear; Voi - ces long init now their full notes pro - long, 
far dis-tant climes; Flo - ra thy pres-ence a-waits in the bow’rs, 
a tempo 


Gites Sa SSG FEE 


Ech - o- ing far and near. Sun-shinenow wakesall the flow’rets from sleep, 
Long-ing for thy commands. Brook-lets are whisp’ring as on-ward they flow, 


Gir eles = Ao =e 


“oe $e eo @ oe ee 
Joy - giv-ing in - cense floats on the air; Snow-drops and primrose both 
Songs of de-light at thy gladre- turn; Bound-less the wealth thou in 


























a tempo 
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tim - id- ly peep, Hail - ing the glad new year. Balm-y andlife-breathing 



































love dost be - stow, Ev - er with lav - ish hands, How nature loves thee,each 
eon gESH Dike UMMM GA RELIES Tp 
== meal Sf) ss Ce ee 
ara a6 or er domi sist “—_———_--@-1 @ eras 59 — 
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breez-es are blow-ing, Swift-ly to na - turenewvig- or be-stow- ing; 
glad voicedis-clos- es, Her-aldthouart of the time of the ros - es; 





Ah! how my heart beats with rap - ture a- new, As earth’s fair - est 
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p a tempo 


eee 


beau - ties a- gain meet my view. Sing, then, ye birds, raise your 




















= ieee 7 ae res Ss fe} 
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voi- ces on high; Flow-’rets a-wake ye! burst in- to bloom; 


pose ieey a tempo Cres. rall. largement ad lib. 
SS eS Sel 
ste eo too Aca aay ae “ia Ne ED a 


Springtime is come,and sweet summer is nigh, Sing, then, ye birds, O sing. 


ALL THROUGH THE NIGHT 


Welsh Air 
mf Slowly 


Pp 
= ae = Snes 


1. While the moon her watch is keep-ing, All through the night. 
2. Still to thee mythoughtsareturn-ing, All through the night. 


pp - 
oe eee — ps Soe Se eS 4 
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While the wea-ry world is sleep-ing, All through the night, 
And for thee my heart is yearn-ing, All through the night. 





| Tit. 


Gtisssh taping 
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O’er my bo-som gent-ly steal-ing, Vis-ions of de - light re - veal- ing, 
Tho’ sad fate our lives may sev-er, Part-ing will not last for - ey - er, 


hes! a eee pp rit. 


Ga) SS SS eal 
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Breathes a pure and ho - ly feel -ing, All through the night. 
There’s a hope that leaves me nev - er, All through the night. 
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A WARRIOR BOLD 


STEPHEN ADAMS 
Con sptrito 


ees Se eee ie eee eee 


1,In days of old, when knights were bold,And bar-ons held their sway, 
2,80 this brave knight,in  ar-mor bright,Went gai-ly to the fray; 
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A _war-rior bold, with spurs of gold, Sang mer -ri- ly his  lay,...... 
He fought the fight, but o’er the night, His soul had passed a - way...... 























Ee 5 oe fe 2. fe= ea fee = Ce 
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Sang mer - ri- ly his lay: “My love is young and fair, 

His soul had passed @ - way. The plight-ed ring he wore 
o—_@.-_ 
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My lovehath gold-en hair, And eyes so blue, and heart so true, 
Was crushed and wet with gore, Yet ere hedied, he brave -ly cried, 
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That none with her com- pare. So what care I, though death be nigh, 
“T’ve kept thevow I swore. So what care I, though death be nigh, 
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Ill live for love or die, © So what care I though death be nigh, 
T’vefought for love and. die, 5o. +what care I though \COmitire accc-=ss8 
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role Sectaens wince oes Seana bo ee Se ee See 

sal a be +|—_ ep a van — 
Tl live for love or _ die.” death be nigh, I’ve fought for love, for 
a——~ 
Ut eal | ade AOA ED rail. e dim. 
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COMIN’ THRO’ THE RYE 








aa ee ae ao Eee! 
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1 If a bod-y meet a bod-y  Com-in’ thro’ the rye, 

2. ji a bod-y meet a bod-y Com-in’ frae_ the town, 

3. A-mang thetrainthere is a swain I dear-ly love my- sel’, 
>» Fin ae ose aee 
[ =a ees SNe ee eek NN eas 
ee see is aoe TL eg 2 ig 2 @ SS 


Ti ao) O00) sa yetiKisse wea DOU Va Leen eCOs a bOd.- ya -v Cry: 
it a bod - y greet a bod-y, Need a _ bod-y frown? 






































But what’s his name, or where’s his hame I din - nachooseto _ tell. 
ee ee eee ee 
eee eet hee ets ee ee mt Smee sen ee 

Ev - ry las- sie has her lad-die; Nane, they say, ha’e I; 

oN 

mas) OFT @ Pe: Se es canbe ge gai caste ee oe eee ee | 
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Yet a’ the Jads they smile on me, When com-in’ thro’ the rye. 


AULD LANG SYNE 


ROBERT BURNS Seotech Air 


0G Se Be wan Vere al aed a Ee | 
C2 oe ee 
-@- 
1. Should auld acquaintance be  for-got, And nev - er broughtto. mind? 
2. And here’s a hand my trust - y frien’,And gie’s a hand o’ thine, 
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— 
Should auld ac-quaint-ance be for- got, And days of auld lang syne? 




















We'll _ tak’ a, cups 0 kind - ness yet, For ~auld...... lang... syne. 
eo 2 ee o EM An ay {oes 
2S eee = 
a= = a ee RS a Brora 
Horewaulds.. lang... “syne, my dear, For auld... lang... syne; 
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We'll tak’ a cup’ o’ kind-ness yet, For auld... lang... syne, 


58 


BLOW, YE WINDS, HEIGH-HO! 


Old English 
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A cap-i-tal ship for an o - cean trip Was the Wal-lop - ing 
The bo’-swain’s mate was ver-y se-date, Yet fond of a- 
The cap- tain sat onthe commodore’s hat, And dined in a 
All nau-ti-cal pride we laid a - side, And we ran the 

On Rug-bug bark, from morn till dark, We dined till we 
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Siti ee ae Oo ae 75, NE i —~ 
Win - dow Blind! No. wind that blew dis - mayed her crew, Or 
muse-ment too; He played hop-scotch with thestarboard watch, While the 
roy - al way, Off toast-ed pigs and pick-les and figs - And 
ves-sel a-shore On the Gul-li-by Isles,where the Poo - poo smiles,And the 

















all had grown Un - com-mon-ly shrunk; whena Chi - nesejunk Came 
i fe $n. 
ON TY ERS NEY ENS OE PUTA ONE es Ae ie ete ee 
B Ne ek Sg a eee ea as [ee 
aaa, aes pe 

troubled the Cap - tain’s mind; The man at the wheel was 
cap - tain he tick-led the crew! Andthe gun-ner we had was ap- 
gun-ner - y bread each day. Andthe cook was Dutch, and be- 
rub -_ bly Ub - dugs roar, Andwe sat on theedge of a 
up from the Tor-ri- bly zone. She waschubby and _ square, but we 
a »>—_-_ sao NA a sat ee yy 

FIA ca eee" paws fear” Based Bags ogieeestas a Naat camo me Base 
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made to feel Con - tempt for thewild- est blow-ow- ow, Tho’ it 
par-ent-ly mad, For he sat onthe af - ter rai - ai - ail, And 
haved as_ such, Forthe di - et he gave the crew-ew- ew, Was a 
sand - y ledge And shot at the whis-tling bee-ee- ee; Andthe 
did-n’t much care, So we cheer-i-ly put out to sea-ee - ee; And we 
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oft -en appeared,when the gale had cleared,That he’d beenin hisbunk be- low. 
fired sa-lutes withthe cap-tain’s boots, In the teeth of the boom-ing gale! 
number of tons of hot-cross buns Served up with sug-ar and glue. 
cin-na-mon bats wore water-proof hats Asthey dippedintheshin - y sea. 

left all the crew of the junk to chew On the bark of the Rug - bug tree. 
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Then blow, ye winds, heigh - ho! AE hiTOV, = ine LP) will; yea} Vil 
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SE ts 
stay no more on England’s shore, So let the mu- sic play - ay - ay! Tm 




















off for themorn-ing train! Jl cross the rag-ing main! I’m 


AY TY MMR) Ae 
feet OF TRE EN A eg oe a aC naA cies (evo 
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off to mylove with a box - ing glove, Ten thou-sand miles a- way. 














THE QUILTING PARTY 


GI PS Re ee bed 


1. In the sky the bright stars glit-tered,On the bank the pale moon shone; 
2, On myarm a_ soft hand rest-ed, Rest-ed light as o- cean foam; 
3. On my lips a whis- per trembled, Trembled till it dared to come; 
4, In my life new hopes were dawning, And those hopes have lived and grown; 
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And ’twas from Aunt Di- nah’s quilting par-ty, I was see- ing Nel-lie home. 

















Refrain a 
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I was see-ing Nel- lie home,... I was see - ing Nel-lie home; 








See 


And ’twas from Aunt Dinah’squilt-ing par-ty I was see-ing Nel-lie home. 
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A LIFE ON THE OCEAN WAVE 




















SARGENT HENRY RUSSELL 
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Late life on the o - cean wave, A home on the roll- ing deep, 


2. Once more on the deck I _ stand Of my own swift glid-ing craft, 
3. The land is no more in view, The cloudshavebe-gun to frown, 
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a @ 
Where’ scat- tered wa- ters rave, And winds their rev - els keep. 
Set sail! fare- well to the land, The gale fol- lows far a - baft: 
But with stout ship and crew, We’'llsay, let the storm come down! 
Hodes oe Tee oe a an -—|__| — 
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~~ 


Like an ea - gle caged I pine, On this dull un-chang-ing shore, 
We shoot thro’ thespark-ling foam, Like an o - ceanbird set free, 
And the songof our heart shall be, Whilethe windsand wa- ters rave, 




















s—-8 evade Saat SNe ope oe hs Ha a ay BS fy ee eee 
——} et = —} $$} 
; "ee —_—@g—_ a A Fe: o_o ooo oo fe | 





Oh, give me the flash-ing breeze, The spray and the tem - pest roar. 
And like the sea bird, our home Well find far out on the _ sea. 























A life on the heav-ing sea, A homeon the bound-ing wave. 
a tempo 
r $— ane sucengertas Seieas Bene eee ae 
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A life on the o-cean wave, A home on the roll - ing deep, 
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Where a ae ne wa-ters rave, And winds their rev- els keep. 
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The winds, the winds,The winds their rev - els keep, 
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The winds....... the winds,...... The winds their rev- els keep......... 
a == = 
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eine 37° 5) sakes i a 
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The winds the winds, The winds their rev- els  keep......... 


ATHLETIC SONG 


ei i a 


1. Well,here we are, well, here we are, Just watch us roll-ing up a eels 
2. Now isn’t it ashame,nowisn’t it ashame To dothosefellowsup so _ bad; 
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. We'll leave those’ fel-lows be - _ hind so far, They won’t want to 


We’vedone it be- fore, _we can do it once more, Though they'll feel 
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play us an=- y more. We’ve hope and faiGher eit 91) OULT)...4: team! To 


ver- y, ver-y sad. We'll roll up thescore so ver - y high That 
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win we can-not fail! Well a Boo-la boo, Boo-la_ boo, Boo-la 

you will hearthem sigh! Well a Boo-la boo, Boo- la boo, Boo-la 
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boo, Boo-la ’oo la, Boo-la boo. Boo- la, Boo - lfa....... Boo - la, 
ries wlll idles es ae 
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Boo - la,...... Boo - la, Boo - (eee Sra Boo - la, Boo - la;...... When we’re thro’ with 
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ae those poor fel - lows, They will hol - ler...... BOO saat ye DOO. 


DRINK TO ME ONLY 


BEN JONSON 




















Old English 
Rather slow ~ 
pf —_*— ee eee ee weer Ol ae = 
SP a a eee 
1. Drinkto me on - ly with thine eyes, And I will pledge with mine 
2. 1 


Sent theelate a _ ro - Sy wreath, Not so such hon -’ring thee 


—2——0— ee, 


SSS See ea 


Orleave a kiss with-in the cup, And T’ll nét ask for wine; 
As giv-ing it a hope that there It could not with-ered be; 


e—,-" — 2 ee apne a= 
fe et = = Seg es == 
The thirst that from the soul doth rise Doth ask a drink di- vine; 

But thou there-on didst on - ly breathe And send’st it back to me; 
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But might I of Jove’s nec - tar sip I would not change for thine. 
Since when it grows and swells, I swear, Not of it - self but thee, 





SCHOOL SONG 





























1, Our strongbond can ne’er be bro- ken, Formed in (Name of ee 
2. Our schoollife at best is pass - ing, Glid ing swift - ly by; 


Darineceurad 7 cewe Fetes ane Te msec Bas CAT MARITAL Yo ey ie 
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Far sur-pass-ing wealth un - spo-ken, Sealed by friendship’s tie, 
Then let us pledge in word and deed, Our love for (Name of school ) 








E a ae ee SS Se 
Tern ae th LITE al Ware 
“(Name of school) now and 











ev - er,” Deep gra-ven on each heart 
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Shall befound un- wav-’ ring, true,When we from life shall part. 


CORN CLUB SONG 


Tune: ‘‘ Yankee Doodle” ( Page 36 ) 


1J Sunny SoD sha to school CHORUS 
o learn to be a farmer; Johnny Cornclub’s seed was sound, 
At home he helped to do the chores, earn Cornclub, farmer; [ears 
On wintry days and warmer. He knew each grain would grow three 
Guornus When a Bie furrows warmer. 
: 3 Johnny Cornclub’s corn grew fast, 
Johnny Cornclub went to school, All through the golden summer; 
Johnny Cornclub, happy; And when he gathered it at last 
Jobnny Cornclub went to learn His crop, it was a hummer. 
To farm to beat his pappy. i 
CHORUS 
2 Johnny Cornclub’s land was plowed, Johnny Cornclub won first prize, 
A foot or more he turned it, Johnny Cornclub, happy; 
That ice and frost might mellow it The people opened wide their eyes,— 
When summer’s sun had burned it. The boy had beat his pappy. 


Sidney G. Gilbreath. 


. GIRLS’ CANNING CLUB SONG 
Tune: “Dixie” (Page 387 ) 


1 The Tomato Club is a girls’ organization 
Thoughout the county, state and nation 
Can away, can away, can away, Tomato Girls. 
To make us wise and happy and healthy 
And besides to make us wealthy 
Can away, can away, can away, Tomato Girls. 


CHORUS 


Then hurrah for the Southern G. C. C. 

Hurrah! hurrah! 

For the G. C. C. we pledge our hand, 

Our head, heart, health at our command, 

We'll try. we'll try to make the best still better; 
We'll try, we’ll try to make the best still better. 


2 We plant our seed in the month of March 
Before the sun begins to parch, 
Plant away, plant away, plant away, Tomato Girls. 
From the hot bed to the field we take it 
Ground as rich as we can make it, 
Work away, work away, work away, Corn Club Boys—Cuo. 


3 When tomatoes are ripe we begin our canning, 
First results of all our planning, 
Can away, can away, can away, Tomato Girls. 
When the cans are filled and the prizes given 
We receive the reward for which we’ve striven, 
Can away, can away, can away, Tomato Girls.—CuHo. 


4 Now why can’t a canner and a farmer together 
Combining their talents, find out whether,— 
Can away, can away, can away, Tomato Girls. 
A canner by farming can make more of life 
Than a farmer by canning without any wife, 
Can away, can away, can away, Tomato Girls.—CuHo. 


5 For a wife is essential and blest be the man 
Who while farming himself gets a wife that can can, 
Can away, can away, can away, Tomato Girls. 
To make us wise and happy and healthy 
And besides to make us wealthy 
Can away, can away, can away, Tomato Girls.—Cuo. 
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Three and Four-part Peart 


ROW YOUR BOAT 
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Row, are ow ae boat « Gen - tly racy the stream; 
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Mer-ri - ly, mer-ri - ly, mer -ri- ly, mer-ri - 7 Life is but a et 


LOVELY EVENING 


GIS Fs eS ees 


Oh, how eae is cons eve - ning, is i eve - eee the pete oa are 


Seea fee ee eee eer 
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—- seater Poa — aes Sar Res ae 
sweet-ly ring-ing,sweet-ly ring-ing! Ding, dong, ding, dong, ding, dong. 
Prolong the ‘ding, dong.”’ 


ARE YOU SLEEPING 





















































2 
ae Siew eee S a ge ee en eel ee ee 
Are you sleep-ing, are you Beat Spa ea, er eras rm, Aaa John; 
3 
oe ears See ar ee ee 
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Morning bells are ringing, Morning bells are ringing: Dingdive donee aguee 


GOOD NIGHT TO ALL 


Gri eS eS= 











Good night to you all, and sweet be your sleep, May  si- lence sur- 


Gls SSS bl 
eee ee Poet eee 
round you, yourslumber be deep: Good night, good night, good meht ood night. 


Close by having each part stop after it has sung through three times. 
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Part [V 
Sacred Songs 





THE MORNING BRIGHT 


JOSEPH BARNBY 
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1, The morn- ing bright, with ro - sy light, Has waked me up from sleep; 
2. All throughthe day, I hum-bly pray, Be Thou my guardand guide, 
3. QO make Thy rest with-in my breast,Great Spir-it of all grace; 
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- ther, I own Thy love a- lone Thy lit - tle one doth keep. 
ie sins for-give, and let me _ live, Blest Je -sus,near Thy side. 
Make me like Thee, then shall I be Pre-paredto see Thy face, 


COME, THOU ALMIGHTY KING 


F, de GIARDINI 
p fall 
——— — = 
Qe serena A es eg eee eae 
Gas eye fe 
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1. Come, Thou Al - might - y a ae us Thy name to sing, 


2. Come, Thou In-car - nate Word, Gird on Thy might - y_ sword, 
3. To the great One ing Phreer hia. teres nall. praisy, «\.6¢ be, 
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Help’ us to Pinte: Ea - ther, all - glo - ri - ‘ous, O’er’ all.’ vic - 
Our prayr at- tend: Come and Thy peo - ple bless, And give Thy 











Hence ev - er - more. His sov-’reign maj - es -ty May we in 
| 
a= = ee eet Sr ae 
a aa eeu 
to - ri- ous, Come and reign o - ver us, An- cient of Days. 
word suc-cess, Spir - it of ho - li-ness On us de - scend. 
glo ry. see, And to @ = ter. -) ni =-ty Love, and: a ~ dore; 


ALL HAIL THE POWER OF JESUS’ NAME 


EDWARD PERRONET OLIVER HOLDEN 


Fe re ee eS es See 


1, All hail the pow’ of Je - sus’ name! Let an - gels pros-trate fall; 
2. Crown Him ye mar-tyrs of your God Whofrom His al - tar call; 
3. O that with yon-der sa-cred throng We at His feet may fall; 


a mad rat ates a - o- 
SS ee 


Bring forth the roy- al di - a- dem, Andcrown Him Lord of all; 
Ex - tol theStem of Jes - se’s Rod, And crown Him Lord of all; 
We'll join the ev -er - last - ing song And crown Him Lord of all; 


Gap fe = Saran aaa =o 


Bring forth the roy- al di- a-dem, And crown Him Lord of all. 
Ex - tol theStem of Jes-se’s Rod, And crown Him Lord of all, 
We'll join the ev-er- last-ingsong,And crown Him Lord of all. 

















FAITH OF OUR FATHERS 


FREDERICK W. FABER HENRY F, Hemy and J. G. WALTON 


Wea Ae ioMN Day Tees ns Beery Ue Wh a Heh, 
ae FS a fr pogo 
fect oe or era ere __@_ a Bee eedaec aoere sarees = 
1, Faith of our fa- thers, iy, -ing still In spite of dun-geon, fire and sword, 


2. Faith of our fa-thers, we willstrive To win all na-tions un- to thee: 
3. Faith of our fa-thers, we will love Bothfriendandfoein all our strife, 


[er erarass aeeeeer a S=seeeee 
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O how our hearts beat high with joy When-e’er we hear that glo-rious word! 
And thro’ the truth that comes from God Man-kind shall then in - deed be free: 
And preach thee, too,as love knows how By _ kind-ly words and virtuous life: 








REFRAIN 
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Faith of our fa-thers, ho - ly faith, Weill be true to thee till death. 




















HOW GENTLE GOD’S COMMANDS 


PHILIP DODDRIDGE 4 LOWELL MASON 


SA WANS NGS SRIMANGM BATA! CoEeS ie ras 
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1. How gen - tle God’s com-mands, How kind His ie cepts are! 
2. His good-ness_ stands ap-proved, Un - changedfrom day to day; 
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Come, cast your bur-dens on the Lord, And trust His con-stant care. 
Vil drop my bur-den at His feet, And bear a song a- way, 


O WORSHIP THE KING 








ROBERT GRANT Arr, from HAYDN 
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1.0 wor-ship the King all - glo-rious a- bove, O grate-ful - ly 


2, Thy boun-ti- ful care what tongue can re - cite? It breathes in the 
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sing His powrand His love! Our Shield and De- fend -er, the 
air, it shines in the light, It streamsfrom the hills, it de- 


hl 


: iat pene Vo (ied Eee 
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An-cient of Days, Pa- vil-ioned in splen-dor, and gird-ed with praise. 
scendsto the plain, And sweet-ly dis-tils in the dewand the rain. 


HARK, THE VESPER HYMN IS STEALING 


DMITRI S. BORTNIANSKI 


bisa a ies RRS COND 
fie = Sire eS see 
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lows a Se a 
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1 ps the ves-per hymn is steal-ing, O’er the wa-ters, soft and ey 
‘\ Near-er yet and near-er peal-ing, Soft it breaksup-on the ear. 
9 ‘ae like moonlight wave re-treat-ing, To theshore it dies a - long; 
‘| Now, like an-gry sur-ges meet-ing, Breaksthe min-gled tide of song. 


ee Sao as Pager af aioe ae aoa Sees 
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PU oubit- la - te; Jus- bi - la = te, Ju‘- bi la - te, A. - men! 
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Far - ther now, now far - ther steal-ing, Soft it fades up - on the ear. 
Hark, a- gain, like waves re-treat-ing, To the shore it dies a- long. 


68 


ONWARD, CHRISTIAN SOLDIERS 




















S. BARING-GOULD ARTHUR SULLIVAN 
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1, On-ward,Christian sol- diers, Marchingas to war, With thecrossof Je - sus 
2. Like amighty ar - my "Moves the Church of God; Brothers we are treading 
3. Crowns and thrones may perish,Kingdoms rise and wane,But the Church of Jesus 
4, On- ward, then, ye peo - ple, Join our happy throng, Blend with ours your voices 
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- ing on be- fore; Christ the roy-al Mas - ter Leads a-gainst the foe; 

Whore the saints have trod: We arenct di - vid - ed, All one bod-y_ we, 
Con-stant will re- main; Gates of hellcan ney - er ‘Gainst that Church prevail; 
In the triumph song - Glo - ry, laud,and hon- or, Un - to Christ the King: 
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For-ward in -to bat - tle, See, His ban-ners go. 
One in hopeand doc - trine,One in char-i- ty. ra! 
We have Christ’s own prom-ise, And that can-not fail. { onware Chrsiaan 




















This thro’ countless a - ges Men and an- gels sing. 
iw ieee 
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sol - ( ae Marching as to war, With the cross of Je-sus Go-ingon be-fore. 


THE KING OF LOVE 





























HENRY W. BAKER JOHN B. DYKES 
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1, The King of love my Shep-herd is, Whose goodness fail-eth nev - er; 
2. Where streams of liv - ing wa - ter flow My ransomed soul He lead - eth, 
3. Per - verse and fool-ish oft Istrayed,But yet in love He sought me, 
4. And so thro’ all thelength of days,Thy good-ness fail -eth nev - er: 





I noth-ing lack if I am His And He is mine for - ev - er. 
And, where the ver-dant pas - tures grow,With food ce-les-tial feed- eth. 
And on His shoul- der gen - tly laid, And home, re -joic- ing, brought me. 
Good Shep-herd,may I sing Thy praise With - in Thy house for - ev - er. 
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HOLY, HOLY, HOLY, LORD GOD ALMIGHTY 




















REGINALD HEBER JOHN B. DYKES 
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at Pte es tea te eee Bice g gee 
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1, Ho- ly, ho- ly, ho - ly, Lord God Al-might-y, Ear- ly in the 
2. Ho- ly, ho- ly, ho - ly, tho’ the darkness hide Thee, Tho’ the eye of 
3. Ho- ly, ho-ly, ho - ly, Lord God Al-might- y, All Thy worksshall 


To ea Oa SD : et 
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morn - ing our song shallrise to Thee; Hoevly tho2-ly,o shoes ly; 
sin -ful man Thy glo- ry may not see, On-lJly Thou art ho - ly; 
praise Thy name,in earth,and sky, and sea; Ho-ly, ho- ly. ho - ly, 


i a Ee oel 
QS SS 


mer - ci-ful and might-y, God in Three Per-sons, bless-ed Trin- i - ty. 
there is none be - side Thee,Per - fect in pow’r, in love and pu- ri - ty. 
mer - ci-ful and might-y, God in Three Per-sons, bless-ed Trin: i - ty. 






































PRAISE TO GOD, IMMORTAL PRAISE 




















ANNA L. BARBAULD CONRAD KO6OCHER 
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1. Praise to God, im-mor- tal praise, For the love that crowns our days; 
2. All the plen - ty sum-mer pours; Autumn’s rich over - flow - ing stores: 
3. Peace, pros-per - i- ty and health, Pri - vate bliss, and pub - lic wealth, 
4, As Thy pros-p’ring hand hath blest, May we give ‘Thee of our best; 
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Boun -teous Source of ev - ry joy, Let Thy praise our tongues em- ploy: 
Flocks that whit- en all the plain; Yel- lowsheavesof_ rip - ened grain: 
Knowl- edge with its glad-d’ning streams, Pure re - lig-ion’s ho - lier beams: 
And by deeds of kind-ly love For Thy mer- cies grate -ful prove: 


ea eS ee es eee ee Se eee 


All to Thee our God, we owe; Source whence all our bless-ings flow. 
Lord, for these our souls shall raise Grate -ful vows and sol-emn praise. 
Lord, for these our souls shallraise Grate -ful vows and sol-emn praise. 
Sing - ing thus thro’ all our days, Praise to God, im-mor- tal praise. 





























HARK! THE HERALD ANGELS SING 


CHARLES WESLEY Arr, from MENDELSSOHN 
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1, Hark! the her - ald an- gels sing,“Glo - ry to the néw- born King; 
2. Christ, by high-est heav’n a- dored; Christ,the ev - er-last-ing Lord; 
3. Hail the heav’n-born Princeof Peace! Hail the Sun of Right-eous- ness! 


ele g CES) DMA RENO, 
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Peace on earth, andmer-cy mild, God and sin- ners rec - on - ciled!” 
Come, De - sire of Na-tions,come, Fix in us Thy hum-ble home. 
Light and life to all He brings,Ris’n with heal- ing in MHis wings. 


[pees oer see eeere sie 


Joy - ful all ye  na-tions, rise, Join the tri-umph of the _ skies; 
Veiled in flesh the God-head see; Hail th’In-car-nate De -i - ty, 
Mild He lays His glo- ry _ by, Born that man nomoremay die, 


ee 


With th’an- gel - ic host pro- claim “Christ is born in Beth-le - hem. 
Pleased as man withman to dweli; Je - sus, our Em-man-u - el. 
Born to raise the sons of earth, Born to give them sec- ond birth. 
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Hark! the her- ald’ an- aan sing, “Glo - ry to the new-born King.” 











O COME, ALL YE FAITHFUL 


Anon. Latin, 17th Century Anon. 
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Tamers astlsty Ee oe Pt 
1. O come, all ye faith-ful, joy-ful and a O come ye to 
2.  Sing,choirsof an- gels,sing in ex- ul - ta-tion, Sing, all ye that 
3. Hail! Lord,we greet Thee,born thishap-py morn-ing, O Je -sus! for 





Beth - le- hem with one glad ac - cord. Lo! in a man - ger 
hear in heav-en God’s ho - ly word. Give _to our’ Fa - ther 
ev - er-more be Thy name a - dored. Word of the _ Fa - ther, 
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lies the King of an - gels; 
glowaity, pal tne © highs = est} O come, let us a - dore Him, 
now in flesh ap - pear - ing» 


oe eee oe watts 
seat ert Bese eee [eal 


O come, let us a-dore Him,O come; let us a-dore Him, Christ the Lord. 
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1 lit - tle town of Beth - le- hem, How still we see thee lie! 

2. For Christ is born of Ma - ry; And gath-ered all a - bove, 
3. How si - lent - ly, howsi - lent -ly The won-drousgift is givy’n! 
4,0 ho - ly Child of Beth - le- hem, De- scend to us, we pray; 


i: Oke] De aera 
= 
Te es Sy Ta 


A - bove thy deep and dream-less sleep The si - lent stars go by; 
While mor-tals sleep, the an-gels keep Their watch of won-d’ring love. 
So God im-parts to hu-manhearts The bless- ings of His heav’n. 
Cast out our sin, and en- ter in, Be. born in us to - day. 


Be ite Seana ee Wie went 
uibsee" oo 2 Sis Sea oe ni aa =a —— SSeS 
————_— ——_—_—_ —__—__—— = -@- @ 


Yet in thy dark streets shin - eth The ev - er - last- ing Light; 
OQ mmorn-ing stars, to - geth - er Pro-claim the’ ho - ly _ birth! 
No ear may hear His com - ing, But in this world of sin, 
We hear the Christ-mas an - gels The great glad ti- dings tell; 


(See ee ee ae ere 


The hopes and fears of all the years Are met in thee to-night. 
And prais-es sing to God the King And peace to men _ on earth. 
Where meek souls will re- ceive Him still, The dear Christ en - ters in. 


O come to us, a - bide with us, Our Lord Em-man - u - el. 
+ 














hemes! sr bee 



































if iP 


HOLY NIGHT! 























J. MOHR FRANZ GRUBER 
ma SUN SO eae 
th t=4. es ee eS 
—O_¢°-# 9g _9- cat oe MEAL ._ # ——q@—_ _«—__#—_@-+ 


1. Ho - ly night,  peace-ful night, Through the dark - ness beams a light, 
2. Si - lent night, ho- liest night, Dark - ness flies, and all is light; 
3. Si - lent night, ho- liest night, Won-drous Star, O lend thy light,— 
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Yon - der, where they sweet vig- ils hava O’er the Babe who,in _ si - lent sleep, 



































Shep-herds hear the an- gels sing: ‘‘Al - le- lu -_ ia! hail the King, 
With the an - gels let us sing Al - le-lu :- ia to our King, 
Ry < rall, 
| hd 
ee ee ee 
ENG ETAT ORAS TET OF IG acl ON WETS GS Fk a= peas ee FAP, = pee | 
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iat ae 
Rests in heav-en-ly peace, Rests in heavy - en -ly peace 
Je-sus the Sav-iouris here, Je-sus the Sav-iouris here.” 
Je-sus our Sav-iouris here, Je-sus our Sav-iouris here. 
Anon. J.S. B. HopGEs 
Fadl ete ee ees 
a ee ee ee eeeete a Oa a Lr BITES 


ib a Hane bells of Easter day! Ring,ring your joy thro’ the earth and sky, Yering a 
2. Ye carol-bells of Easter day! The teeming earth, that saw His birth When lying 
3, Ye victor-bells of Easter day! The hills that rise a- gainst the skies, Re- ech- 0 
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glo- rious word; The notes that swell in gladness tell The ris-ing of the Lord! 
‘neath the sward, Up-springeth now in joy, to show The ris-ing of the Lord! 
with the word—The victor-breath that conquers death—The rising of the Lord! 


GLORIA PATRI 


HENRY W. GREATOREX 


nas Ronse CY ik 

ee See Sf ses 

ious ee ee —_5—|-2«——_»——_ » —_@- 
—_¢--—_ 6 9 © 6 

Glo -ry be to the Fa-ther, and _ to the Son, and to the 
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now, and ev -er shall be, world with-out end. Ave - men, <A - men. 


PART V—RESPONSIVE READINGS FOR SCHOOLS 


To be read, alternately, by Teacher and School 


SELECTION 1 


Psatm 8 

O Lord, our Lord, how excellent is thy 
name in all the earth! 

Who hast set thy glory upon the 
heavens. 

When I consider thy heavens, the work 
of thy fingers, 

The moon and the stars, which thou 
hast ordained; 

What is man, that thou art mindful of 
him? 

And the son of man, that thou visitest 
him? 

For thou hast made him but little lower 
than God, 

And crownest him with glory and 
honor. 

Thou madest him to have dominion 
over the works of thy hands; 

Thou hast put all things under his 
feet: 

All sheep and oxen, yea, and the beasts 
of the field; 


The fowl of the air, and the fish of 
the sea, whatsoever passeth through the 
paths of the seas. 


Orlord. our elord, 


How excellent is thy name in all the 
earth! 


SELECTION 2 


PsaLm 98 

O sing unto the Lord a new song, for 
he hath done marvelous things: 

His right hand, and his holy arm, hath 
wrought salvation for him. 

_The Lord hath made known his salva- 
tion: 

His righteousness hath he openly 
showed in the sight of the nations. 

He hath remembered his mercy and his 
faithfulness toward the house of Israel: 

All the ends of the earth have seen the 
salvation of our God. 

Make a joyful noise unto the Lord, all 
the earth: 

Break forth and sing for jey, yea, sing 
praises. 

Sing praises unto the Lord with the 
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harp, with the harp and the voice of mel- 
ody. 

With trumpets and sound of cornet 
make a joyful noise before the King, the 
Lord. 


Let the sea roar, and the fulness thereof ; 
The world, and they that dwell therein; 
Let the floods clap their hands; 


Let the hills sing for joy together be- 
fore the Lord; 


For he cometh to judge the earth: 


He shall judge the world with right- 
eousness, and the peoples with equity. 


SELECTION 3 
PsALM 103 


Bless the Lord, O my soul; 


And all that is within me, bless his 
holy name. 


Bless the Lord, O my soul, 

And forget not all his benefits: 

Who forgiveth all thine iniquities; 

Who healeth all thy diseases; 

_Who redeemeth thy life from destruc- 
tion ; 

Who crowneth thee with loving- 
kindness and tender mercies: 

Who satisfieth thy desire with good 
things ; 

So that thy youth is renewed like the 
eagle. 

The Lord executeth righteous acts, 


And judgments for all that are op- 
pressed. 


He made known his ways unto Moses, 

His doings unto the children of Israel. 

The Lord is full of compassion and 
gracious, 

Slow to anger, and plenteous in mercy. 

He will not always chide; 

Neither will he keep his anger for- 
ever. 

He hath not dealt with us after our sins, 

Nor rewarded us after our iniquities. 

For as the heaven is high above the earth, 
so great is his mercy toward them that 
fear him. 

As far as the east is from the west, 
so far hath he removed our transgres- 
sions from us. 
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SELECTION 4 


PsALM 103 


Like as a father pitieth his children,: 

So the Lord pitieth them that fear 
him. 

For he knoweth our frame; 

He remembereth that we are dust. 

As for man, his days are as grass; 

As a flower of the field, so he flour- 
isheth. 

For the wind passeth over it, and it is 
gone; 

And the place thereof shall know it 
no more. 

But the mercy of the Lord is from ever- 
seine to everlasting upon them that fear 

im, 

And his righteousness unto children’s 
children; 

To such as keep his covenant, 

And to those that remember his pre- 
cepts to do them. 

The Lord hath established his throne 
in the heavens; 

And his kingdom ruleth over all. 

Bless the Lord, ye angels of his: 

Ye mighty in strength, that fulfil his 
word, hearkening unto the voice of his 
word. 

Bless the Lord, all ye his hosts; 

Ye ministers of his, that do his 
pleasure. 

Bless the Lord, all ye his works, in all 
places of his dominion: 

Bless the Lord, O my soul. 


SELECTION 5 


PSALM 27 

The Lord is my light and my salvation; 
whom shall I fear? 

The Lord is the strength of my life; 
of whom shall I be afraid? 

When evil-doers came upon me to eat 
up my flesh, 

Even mine adversaries and my foes, 
they stumbled and fell. 

Though an host should encamp against 
me, my heart shall not fear: 

Though war should rise against me, 
even then will I be confident. 

One thing have I asked of the Lord, 

That will I seek after; 

That I may dwell in the house of the 
Lord all the days of my life, 


To behold the beauty of the Lord, and 
to inquire in his temple. 


For in the day of trouble he shall keep 
me secretly in his pavilion: 


In the covert of his tabernacle shall 
he hide me; 


He shall lift me up upon a rock. 


And now shall mine head be lifted 
up above mine enemies round about me; 


And I will offer in his tabernacle sacri- 
fices of joy; 


I will sing, yea, I will sing praises 
unto the Lord. 


SELECTION 6 


PSALM 27 


Hear, O Lord, when I cry with my voice: 


Have mercy also upon me, and answer 
me. 


When thou saidst, Seek ye my face; 


My heart said unto thee, Thy face, 
Lord, will I seek. 


Hide not thy face from me; 
Put not thy servant away in anger: 
Thou hast been my help; 


Cast me not off, neither forsake me, 
O God of my salvation. 


When my father and my mother for- 
sake me, 


Then the Lord will take me up. 
Teach me thy way, O Lord; 


And lead me in a plain path, because 
of mine enemies. 


Deliver me not over unto the will of 
mine adversaries: 


For false witnesses are risen up 
against me, and such as breathe out 
cruelty. 


I had fainted, unless I had believed to 
see the goodness of the Lord in the land 
of the living. 


Wait on the Lord: 


Be strong, and let thine heart take 
courage; 


Yea, wait thou on the Lord. 


SELECTION 7 


PSALM 23 
The Lord is my shepherd; 
I shall not want. 


He maketh me to lie down in green 
pastures: 


He leadeth me beside the still waters. 
He restoreth my soul: 


He guideth me in the paths of right- 
eousness for his name’s sake. 
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Yea, though I walk through the valley 
of the shadow of death, I will fear no 
evil; 

For thou art with me: Thy rod and 
thy staff, they comfort me. 


Thou preparest a table before me in the 
presence of mine enemies: 


Thou hast anointed my head with oil; 
my cup runneth over. 


Surely goodness and mercy shall follow 
me all the days of my life: 


And I will dwell in the house of the 
Lord forever. 


SELECTION 8 


PSALM 24 
The earth is the Lord’s, and the fulness 
thereof; 
The world, and they that dwell therein. 
For he hath founded it upon the seas, 
And established it upon the floods. 


Who shall ascend into the hill of the 
Lord? 


And who shall stand in his holy place? 


He that hath clean hands, and a pure 
heart; 


Who hath not lifted up his soul unto 
vanity, and hath not sworn deceitfully. 


He shall receive a blessing from the 
Lord, 


And righteousness from the God of 
his salvation. 


This is the 
after him, 


That seek thy face, O God of Jacob. 
Lift up your heads, O ye gates; 

And be ye lift up, ye everlasting doors: 
And the King of glory shall come in. 
Who is the King of glory? 

The Lord strong and mighty, 

The Lord mighty in battle. 

Lift up your heads, O ye gates; 

Yea, lift them up, ye everlasting doors: 
And the King of glory shall come in. 
Who is this King of glory? 

The Lord of hosts, 

He is the King of glory. 


generation of them that seek 


SELECTION 9 


PsaLm 63 


O God, thou art my God; earnestly will 
I seek thee: 


My soul thirsteth for thee, my flesh 
longeth for thee, 


In a dry and weary land, 
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Where no water is. 


So have I looked upon thee in the sanc- 
tuary, 


To see thy power and thy glory. 


For thy lovingkindness is better than 
life; 
My lips shall praise thee. 


So will I bless thee while I live: 
I will lift up my hands in thy name. 


My soul shall be satisfied as with mar- 
row and fatness; 


And my mouth shall praise thee with 
joyful lips; 
When I remember thee upon my bed, 


And meditate on thee in the night 
watches. 


For thou hast been my help, 


And in the shadow of thy wings will 
I rejoice. 


My soul followeth hard after thee: 
Thy right hand upholdeth me. 


SELECTION 10 


PsALM 121 
I will lift up mine eyes unto the moun- 
tains: 
From whence shall my help come? 


My help cometh from the Lord, which 
made heaven and earth. 


He will not suffer thy foot to be 
moved: 


He that keepeth thee will not slumber. 


Behold, he that keepeth Israel shall 
neither slumber nor sleep. 


The Lord is thy keeper: 


The Lord is thy shade upon thy right 
hand. 


The sun shall not smite thee by day, 
nor the moon. by night. 

The Lord shall keep thee from all 
evil; 

He shall keep thy soul. 

The Lord shall keep thy going out and 


thy coming in, from this time forth and 
for evermore. 


SELECTION 11 
PSALM 90 
_ Lord, thou hast been our dwelling place 
in all generations. 


Before the mountains were brought 
forth, or ever thou hadst formed the 
earth and the world, 


Even from everlasting to everlasting, thou 
art God. 
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Thou turnest man to destruction; and 
sayest, Return, ye children of men. 

For a thousand years in thy sight are 
but as yesterday when it is past, and as 
a watch in the night. 

Thou carriest them away as with a 
flood; they are as a sleep: 

In the morning they are like grass which 
groweth up. 

In the morning it flourisheth, 
groweth up; 

In the evening it is cut down, and with- 
ereth. 

We bring our years to an end as a 
tale that is told. 


The days of our years are three score 
years and ten, or even by reason of strength 
four score years; 

Yet is their pride but labor and sor- 
row; for it is soon gone, and we fly away. 


So teach us to number our days, 


That we may get us an heart of 
wisdom. 


and 


SELECTION 12 
PsALM IQ 


The heavens declare the glory of God; 


And the firmament showeth his handi- 
work. 


Day unto day uttereth speech, 
- And night unto night showeth knowl- 
edge. 

There is no speech nor language; 

Their voice cannot be heard. 

Their line is gone out through all the 
earth, 

And their words to the end of the 
world. 

In them hath he set a tabernacle for 
the sun, 

Which is as a bridegroom coming out 
of his chamber, 

And rejoiceth as a strong man to run 
his course. 

His going forth is from the end of the 
heaven, 

And his circuit unto the ends of it: 

And there is nothing hid from the heat 
thereof. 


The law of the Lord is perfect, restoring 
the soul: 


The testimony of the Lord is sure, 
making wise the simple. 


The precepts of the Lord are right, re- 
joicing the heart: 


The commandment of the Lord is pure, 
enlightening the eyes. 


The fear of the Lord is clean, enduring 
forever: 


The judgments of the Lord are true, 
and righteous altogether. 


More to be desired are they than gold, 
yea, than much fine gold: 


Sweeter also than honey and the 
honeycomb. 


Moreover by them is thy servant warned : 


In keeping of them there is great re- 
ward. 


Who can discern his errors? 
Clear thou me from hidden faults. 


Keep back thy servant also from pre- 
sumptuous sins; 


Let them not have dominion over me: 
Then shall I be perfect, 


And I shall be clear from great trans- 
gression. 


Let the words of my mouth and the 
meditation of my heart be acceptable in 
thy sight, 


O Lord, my rock, and my redeemer. 


SELECTION 13 


PROVERBS 3 


My son, forget not my law; 


But let thine heart keep my command- 
ments: 


For length of days, and long life, and 
peace, shall they add to thee. 


Let not mercy and truth forsake thee: 


Bind them about thy neck; write them 
upon the table of thine heart: 


So shalt thou find favor and good un- 
derstanding in the sight of God and man. 


Trust in the Lord with all thine heart; 


And lean not unto thine own under- 
standing. 


In all thy ways acknowledge him, 

And he shall direct thy paths. 

Be not wise in thine own eyes: 

Fear the Lord, and depart from evil. 
Honor the Lord with thy substance, 


: And with the firstfruits of all thine 
increase: 


So shall thy barns be filled with plenty, 
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And thy presses shall burst out with 
new wine. 


My son, despise not the chastening of 
the Lord; 

Neither be weary of his correction: 

Cee whom the Lord loveth he correct- 
et; 

Even as a father the son in whom he 
delighteth. 

Happy is the man that findeth wisdom, 
_ And the man that getteth understand- 
ing: 

For the merchandise of it is better than 
the merchandise of silver, 

And the gain thereof than fine gold. 

She is more precious than rubies: 

And all the things thou canst desire 
are not to be compared unto her. 

Length of days is in her right hand; 

And in her left hand riches and honor. 

Her ways are ways of pleasantness, 

And all her paths are peace. 

She is a tree of life to them that lay 
hold upon her: 
. And happy is every one that retaineth 

er. 

The Lord by wisdom hath founded the 
earth; 

By understanding hath he established 
the heavens. 


SELECTION 14 
PROVERBS 4 


Wisdom is the principal thing; therefore 
get wisdom: and with all thy getting get 
understanding. 

Exalt her, and she shall promote thee: 
she shall bring thee to honor, when thou 
dost embrace her. 

She shall give to thine head an orna- 
ment of grace: a crown of glory shall 
she deliver to thee. 

Hear, O my son, and receive my say- 
ings; and the years of thy life shall be 
many. 

I have taught thee in the way of wis- 
dom; I have led thee in right paths. 

When thou goest, thy steps shall not 
be straightened; and when thou run- 
nest, thou shalt not stumble. 

Take fast hold of instruction; let her 
not go: keep her; for she is thy life, 

Enter not into the path of the wicked, 
and go not in the way of evil men. 

Avoid it, pass not by it, turn from it, 
and pass away. 

For they sleep not, except they have 


done mischief; and their sleep is taken 
away, unless they cause some to fall. 


For they eat the bread of wickedness, 
and drink the wine of ‘violence. 


But the path of the just is as the shin- 
ing light, that shineth more and more 
unto the perfect day. 


SELECTION 15 


I CorRINTHIANS XIII 


Though I speak with the tongues of 
men and of angels, but have not charity, 

I am become as sounding brass, or a 
tinkling cymbal. 


And though I have the gift of prophecy, 
and know all mysteries and all knowl- 
edge; and though I have all faith, so as 
to remove mountains, 


But have not charity, I am nothing. 


And though I bestow all my goods to 
feed the poor, and though I give my body 
to be burned, 


But have not charity, it profiteth me 
nothing. 


Charity suffereth long and is kind; 


Charity envieth not; charity vaunteth 
not itself, is not puffed up, 


Doth not behave itself unseemly, seek- 
eth not its own; 

Is not easily provoked, thinketh no 
evil; 

Rejoiceth not in iniquity, but rejoiceth 
in the truth; 


Beareth all things, believeth all things, 
hopeth all things, endureth all things. 


Charity never faileth; 


But whether there be prophecies, they 
shall fail; 


Whether there be tongues, they shall 
cease ; 


Whether there be knowledge, it shall 
vanish away. 


For we know in part, and we prophesy 
in part; 


But when that which is perfect is 
come, that which is in part shall be done 
away. 


For now we see through a glass darkly; 
But then face to face: 
Now I know in part, 


But then shall I know even as also I 
am known. 


And now abideth faith, hope, charity, 
these three; 


But the greatest of these is charity. 


A PLEDGE 
I am a citizen of the United States of America, and I hereby pledge 


myself to live my life to the glory of my Country. 


I will speak the truth, 


because my Country has no need of a liar. I will be brave and manly 


because my Country has no need of a coward. 
away my time because my Country has no need of an idler. 


I will work and not idle 
I will be one 


to prove my Country the greatest and best Nation on earth in industry, 
in wisdom, in goodness and in opportunity, 


OUR COUNTRY—AMERICA FOR HUMANITY 


Oh, my brothers, love your country. 
Our country is our home, the home 
which God has given us. Our coun- 
try is our field of labor. The prod- 
ucts of our activity must go forth 
from it for the benefit of the whole 
earth. 

“The Duties of Man’—Magzini. 


Let us observe in all our public acts 
good faith and justice towards all 
nations. Let us cultivate peace and 
harmony with all mankind. 

—George Washington. 


God governs in the affairs of ment. 
If a sparrow cannot fall to the ground 
without His notice, is it possible that 
an empire can rise without His aid? 

—Benjamin Franklin. 


With malice towards none, with 
charity for all, with firmness in the 
right as God gives us to see the right 


let us strive on to finish the work we 
are in; to do all which may achieve 
and cherish a just and lasting peace 
among ourselves and with all nations. 


Let us take from our honored dead 
increased devotion to that cause for 
which they gave the last full measure 
of devotion; that this nation, under 
God, shall have a new birth of free- 
dom, and that government of the 
people, by the people, and for the 
people, shall not perish from the earth. 

—Abraham Lincoln. 


The world must be made safe for 
democracy. Its peace must be planted 
upon the trusted foundations of polit- 
ical liberty. We have no selfish ends 
to serve. We desire no conquest, no 
dominion. We are but one of the 
champions of the rights of mankind. 

—Woodrow Wilson. 


THE AMERICAN’S CREED 


I believe in the United States of America as a government of the people, 
by the people, for the people, whose just powers are derived from the © 
consent of the governed; a democracy in a republic; a sovereign Nation of 
many sovereign States; a perfect Union, one and inseparable, established 
upon those principles of freedom, equality, justice, and humanity for which ~ 
American patriots sacrificed their lives and fortunes. , 

I therefore believe it is my duty to my Country to love it; to support 
its Constitution; to obey its laws; to respect its flag, and to defend it 
against all enemies, 


PART VI—THE RUDIMENTS OF MUSIC AND 
SIGHT SINGING 


(See General Suggestions to the Teacher, Page v, Section 4) 


The purpose of literary instruction in 
the school is to cultivate in the student 
a love and a desire for the best and 
noblest products of the human mind 
clothed in the most appropriate and 
beautiful language. Teaching to read 
is but a means towards an end, the com- 
prehension and acquisition by the student 
of the literary inheritance of the race. 

Likewise, music instruction in the 
school, if it is to justify its proper place 
in the school curriculum, must take for 
its goal the creation of a love and a de- 
sire in the student for the true and the 
beautiful in music. Sight reading and 
the rudiments of music must ever be con- 
sidered as a means towards this end, and 
never as an end in themselves. Our 
guiding principle must be that not all 
can become great, or even good, vocalists 
or instrumentalists, but it is within the 
power of all to become great music 
listeners. It is the function of the 
school to develop this power through 
proper training and to send through its 
doors an aristocracy of music lovers who 
have been trained in the great art of in- 
telligent listening. 

As with reading, where we teach the 
rudiments of language in order to fam- 
iliarize the student with the elements of 
verbal expression, so with music we 
must teach its rudiments to familiarize 
him with the elements of tonal expres- 
sion. Through the proper comprehen- 
sion and evolution of these elements and 
their combination into verbal or tonal 
thought the pupil is led step by step to 
establish a standard of good form and to 
judge that which he reads as good or 
bad literature, or that which he hears as 





good or bad music. If we are to accom- 
plish this desirable end we must ever 
be on the alert not to mistake the means 
for the end, nor in our daily class- 
room work to teach the part for the 
whole. 

Music instruction must follow the 
best methods of language teaching. 
There is, however, a marked difference 
between language and music from the 
§tandpoint of the pupil, which must be 
observed at the very beginning. “The 
child comes to school with abundant 
language experience to serve as a basis 
for the class-room method, whereas its 
experience in music is very limited. Since 
the best instruction must be based on 
some previous experience, it is our first 
duty to supply this experience where it 
is lacking and before formal instruction 
is begun. ‘This necessary basis can be 
supplied only by an activity in which all 
the children can join without any coer- 
cion, namely, the singing of attractive 
children’s songs. 

With the song experience for a basis 
we are ready to introduce the child to 
the technical structure of music, the 
basic element of which is the Musical 
Scale. 

The Musical Scale is to music what 
the alphabet is to language; it is the ele- 
mentary material out of which the final 
work of art is shaped. “The composer 
uses the tones of his scale as does the 
writer the letters of his alphabet, and a 
group of tones embodies a musical idea 
as a group of letters expresses a thought. 
The mastery of the Musical Scale is then 
the first step towards the understanding 
of the language of the composer. 
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METHODS FOR TEACHING THE SCALE 
I—RotTEe Sonc MEtTHop 


In this method it is assumed that the class has had some singing, or that the 
teacher will spend a week or two in teaching the children a few songs in Part II 
of this book, stressing particularly the following songs: ‘“The Rain,” “The Cow,” 
“Old Rhyme,” page 24. “These songs consist of the scale in ascending and de- 
scending order and offer the best means for effective teaching of the scale in the 


lower grades. 


Have the class sing “The Cow,” with the original words, and then tell the 


class that you will give them some new words to the tune. 


Then sing the song 


as follows softly, but pronouncing the syllables very distinctly. 


(6°j— ES BS 


a | ace 


Do Re Mi Fa Sol La Ti 


Dow Doe ui 





— 


La Sol La Sol. Sol 





Dory vi ries 


Have the class and individual children 
sing it after you. On following days do 
likewise with the other two songs, em- 
phasizing individual singing. Spend 
but a fraction of the singing period in 
this work, but work at it daily until 
every child can sing the scale correctly. 


2—(GAME MeTHOD 


Select eight children of varying size 
and arrange them in front of the room 
with the smallest child at one end and 
the tallest at°the other. ‘Tell the class 
that you will give each child a new 
name, and that during the game they 
are to be called by these new names. 
Call the smallest child Do, the next Re, 
the next Mz, etc. Have each child tell 
its new name. ‘Then tell the class that 
you will call the children by their new 
names. Sing Do, while pointing to the 
first child, then have the class call Do. 
Do likewise with all the children, thus 
covering the entire scale. Next, have 
each child call its new name with your 
assistance. “Then, pointing to each child 
in regular order, have the class sing the 
syllable names. 

Play this game daily, using different 
children each time, until the scale is well 


Sol Fa Mi Re 


Mi “Fa Sol) LaeeTi 


Do. 


mastered. Spend but a small part of 
the singing period for this drill. 


3—LANGUAGE METHOD (For UPPER 
GRADES ) 


Give the class the following talk in 
your own words: 

We talk because we want to tell each 
other something. ‘That means that lan- 
guage, by means of which we talk, ex- 
presses thought. But we do not only 
think, we also, feel. ‘Therefore, since 
there is a language for thought there is 
also a language for the expression of our 
feelings. That language is music, and 
we must learn something about that lan- 
guage before we can understand it as 
we should. We want to know some- 
thing about its make up and what it is. 

Now you know that every language 
has an alphabet and that it consists of a 
number of letters which represent the 
sounds used in that language. Since 
music is a language it follows that there 
is a musical alphabet. ‘This alphabet is 
known as the Musical Scale. It is this 
alphabet which we shall now learn. 
Listen very carefully and I will give you 
this new alphabet. 

Sing the scale to the class a number 
of times and drill on it. 
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SCALE DRILLS 
I—FINGER SIGNS 


The thumb of the left hand represents Do, the space between the thumb and 
index finger Re, the index finger Mi, and cover the entire scale on the fingers 


and the intervening spaces in like manner. 


Hold up the left hand so the entire 


class can see it well and pointing with a pencil have the class sing the following 
exercises: Do, marked thus: Do, indicates low Do. Do, marked thus: Do, indi- 


cates high Do.) 
1—Do, Re, Mi, Re, Do 


2—Do, Re, Mi, Do, Re 


3—Do, Re, Mi, Fa, Mi 


Do, Re, Mi, Fa, Mi 
Mi, Re, Do, Ti, Do 
Mi, Fa, Sol, Fa, Mi 
Mi, Fa, Mi, Re, Do 
Mi, Re, Mi, Fa, Sol 
Sol, Fa, Mi, Re, Do 
Sol, La, Sol, Fa, Mi 
Mi, Fa, Sol, La, Sol 
Sol, Sol, La, Ti, Do 
Dowels, <lis.Do 
Memebinno:. Li, La 
Do, Ti, La, La, Sol 
La, Sol, La, Sol, Fa 
Sol, Fa, Mi, Re, Mi 
Fa, Sol, Fa, Mi, Fa 
Fa, Mi, Re, Do, Re 
Mi, Re, Do, Ti, Do 


Re, Do, Mi, Re, Do 
Do, Mi, Do Mi, Re 
Mi, Do, Mi, Re, Do 
Do, Mi, Sol, Fa, Mi 
Mi, Sol, Mi, Do, Re 
IViepOW alae Li, Do 
Do, Do, Mi, Sol, Do 
Do, Do, Sol, Mi, Do 
Do, Sol, Mi, Sol, Do 
Do, Sol, Mi, Fa, Sol 
Mi, Do, Sol, Mi, Do 
Do, Do, Sol, La, Sol 
Sol, Do, Sol, Fa, Mi 
Mi, Sol, Do, Re, Mi 
Mi, Do, Mi, Sol, Do 
Do, Sol, Mi, Sol, Do 
Do, Mi, Sol, Do, Do 


Re, Fa, Mi, Re, Do 
Mi, Do, Re, Fa, Mi 
Mi, Fa, Re, Mi, Do 
Mi, Sol, Fa, Re, Mi 
Mi, Sol, La, Fa, Mi 
Sol, La, Fa, Re, Do 
Re, FayiLap Fa, sol 
Sol, La, Do, Do, Ti 
La, Do, Ti, La, Sol 
Sole Pin boawleamba 
Fa, La, Do, Ti, Sol 
Do, La, Fa, La, Do 
Do, Ti, Sol, Fa, Mi 
Mi, Fa, La, Ti, Do 
La, Do, Sol, Fa, Mi 
Mi, La, Sol, Mi, Re 
Rej-sol, Ha, Re» Do 


2—BLACKBOARD WoRK 


Write these or similar exercises on the 
blackboard and have the class and indi- 
vidual children sing them. 


3—Ear TRAINING 


Sing the exercises on a neutral syllable 
like “Loo,” each time giving the pitch 
for Do, and have the children give the 
scale names. For example, the teacher 
sings the first exercise of (1) on Looys 
then the children answer by singing the 
syllable names. Do as much individual 
work in all these exercises as possible. 

Devote a part of every music period to 
one of the above types of drill, and do 
not proceed to the next lesson until you 


feel that the class has mastered these 
exercises. 


II—THE MUSICAL, STAFF 


The second step in the composer’s 
structural development of his language 
is the means he uses to represent one of 
the elements of his art, Pitch. In the 
previous lessons on the scale and the 
drills children have become aware of the 
fundamental fact in music, namely, that 
it consists of tones, or musical sounds, 
differing from one another in pitch, that 
some tones are higher or lower than 
others. They will therefore readily 
realize the need for some means of repre- 
senting tone distance on paper. ‘They 
are then ready for the Musical Staff. 
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METHODS FOR TEACHING THE STAFF 


Ii—THE Hanp STAFF 


Simply announce to the class that from now on, instead of using the hand from 
which to sing the exercises in Lesson I, we will draw a picture of the hand on the 
blackboard, a straight line for each of the five fingers, and that from this time on we 
will write the scale and all our music on these five lines and the intervening spaces. 
Tell the class that this arrangement for writing music on paper is known as the 
Musical Staff, and that we shall learn more about it as we go along. 




















2—THE OBSERVATION MertHop 


Place any one of the songs in Part II 
on the blackboard and have the class 
sing it while you are pointing out each 
tone as it is being sung. Next ask the 
children to point out which tones are 
low and which high. Do likewise with 
a few songs and then ask the class 
whether any one can tell you what it is 
that shows how far the different tones 
are from each other. Some child will 
no doubt suggest that it is the lines and 
spaces. “Tell the class that this is known 
as the Musical Staff. 


3—THe Musicat YARDSTICK 


Teacher :—Children, when we sing a 
song what does the voice do? 


Class :—It goes up and down, or rises 


and falls. 


Teacher:—Now who can tell me 
what music consists of mainly? 


Class:—It consists of tones that go up 
and down. 


T cacher:—The rising and falling of 
musical sounds is known as Pitch, so 
that music consists of musical tones that 
differ from each other in pitch. Now, 
when the composer thinks of a tune and 
he wants us to know it what must he do? 


Class:—He must write it coves for 
us to learn it. 


Teacher:—Yes, he does just like the 
writer. But since we have just. seen 
_ that the tones of which music is made up 
differ in pitch, the composer must have 
some way of showing us just exactly 


how far one tone is from another. Now 
let us take the tune “America” and see 
if we can find out what means the com- 
poser can use to represent pitch. Let us 
sing the first six tones of “America” and 
see how they differ in pitch and I will 
put signs on the blackboard to show in 
which direction the tones go. (The 
class sings and the teacher writes the 
following) : 
Fd @ 


T eacher:—What can we tell about 
the second tone? 


Class:—It appears like the first. 
Teacher:—What about the third? 


Class :—It is higher than the first and 
second. 


Teacher:—Can we tell just exactly 
how much higher? Supposing we call 
the first tone Do, can we tell exactly 
what the third tone is? 


Class :—It may be Re or Mi. 


Teacher:—But in order to be able to 
read music we must be able to tell ex- 
actly how much higher, or lower, one 
tone is than another. What can we do 
to show this? 

(A child will usually be found in the 
class to suggest that a line be drawn.) 

Teacher:—All right, let us draw a 
straight line through the first note like 
this; 

e e 


o—__9— ae a 
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What can we tell now about the first, 
second, and fifth tones? 


Class :—They are the same, Do. 

T eacher:—Can we now tell what the 
third tone is? : 

Class :—Yes, it is right above Do, it is 
Re. 

Teacher:—What about the fourth 
tone? 

Class :—It is right below Do, it is T%7. 

(Follow the same plan to develop the 
entire Staff, by asking the class to tell 
how the tones above Re, Mi, Fa, etc., 
may be fixed.) 


DRILLS ON STAFF NOTATION 


\ 


I—BLACKBOARD WorK 


Draw a few staves on the blackboard 
and on these write the exercises in Les- 
son I, using whole notes. Change 
the location of Do in every exercise. 
Thus, for exercise 1 have Do on the 
first line, exercise 2 in the first space, 
exercise 3 in space below the Staff. “The 
class will thus notice that the Tonic 
note, or Do, may be anywhere on the 
Staff. This idea will be utilized in Les- 
son VI. Have the class sing the exer- 
cises from the Staff notation. 


2—SEAT WorK AND Ear TRAINING 


Let the children draw a few staves on 
paper. ‘Tell the class that Do is on the 
first line, sing the pitch for Do, then 
sing exercises like those under 1 in Les- 


Clef (9°). 


33 


son I to the syllable “Loo” and have the ‘ 
class write them on the staff. Go 
around the room and inspect the papers 
after each exercise. If the children find 
it difficult to get the right tones sing 
the exercise a few times and urge them 
to listen very carefully in which direc- 
tion the tones go. Some children will 
get this very readily while others may ex- 
perience great difficulty. It is these 
“others” who need the training most, so 
be patient and persistent. 


3—TuHeE CLeEFs 


Having become familiar with the 
Musical Staff, musical sounds and how 
they are represented on the Musical 
Staff, we are now ready to present to 
the class a mere technical detail in music, 
the Clefs. A Clef is a character placed 
at the beginning of each Staff to indi- 
cate the absolute pitch of one tone, this 
fixed tone serving as a basis from which 
the rest of the tones on the Staff may be 
located. ‘The Clef is thus a key to the 
fixed names of the tones on the Staff. 
Every line and space of the Staff thus 
has a fixed name, and for these names 
the first seven letters of the alphabet are 
used. “The Clefs now in common use 


are two: the G Clef ( & ), and the F 


The G Clef places G on 
the second line of the Staff, and from 
this position the rest of the lines and 
spaces are named thus: 




















The F Clef fixes F on the fourth line and from this position the rest of the 


lines and spaces are named thus: 
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METHOD FOR TEACHING THE 
CLEFS 


THe MusicaL FAMILY 


Tell the class that the Staff is a fam- 
ily of parents and several children, and 
that each of the children has a definite 
name just like the boys and girls in their 
own families. We shall therefore learn 
these names and in the future call these 
lines and spaces by their real names in- 
stead of referring to them as the first, 
second, etc., lines or spaces. “The father 
of one of these Staff families is G and 
he names the rest of the family. Father 
G is known as the G Clef and he lives 
on the second line and names the rest 
of his family thus: (Draw the Staff, 
place the G Clef, and name every line 
and space, as in [a]. Follow the same 
plan in teaching the F Clef). 

The G Clef is also known as the 
Treble Clef, and the F Clef as the Bass 
Clef, 


DRILLS ON THE CLEFS 


1—Orat DRILLs 
a—Teacher names line or space and 
children give letter name. 


b—Teacher gives letter name and 
children give line or space, 


2—WRITTEN DRILL 


a—Teacher dictates letter names and 
children write notes on proper line or 
space, 

b—Teacher dictates syllable names, 
first giving the position of Do, children 
write the notes and place letter names 
above the notes. 


3—Ear TRAINING, ORAL 


Sing exercises like those in Lesson I to 
the syllable “Loo,” give the letter name 
of the first tone, and have the children 
give letter names of the other tones sung. 


4—Ear TRAINING, WRITTEN 


Proceed as in (3) but have the class 
write the notes on the Staff and place the 
letter names above the notes written. 
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TONE DURATIONS 


With the experience in singing that 
the children have now had, the teaching 
of durations and the notes that repre- 
sent tone-lengths simply requires the re- 
calling of past musical experience. “The 
children have been constantly singing 
durations and we are now ready to call 
their attention to this phase of musical 
notation. 


METHOD 


STEP I 


Have the class sing “The Holiday” 
(for upper grades use ‘“There’s Music in 
the Air”), and clap out the length of 
every tone. By this means the class will 
easily notice that the tones vary in 
length, that some are longer or shorter 
than others. Ask leading questions to 
impress this fact prominently on their 
minds. (On which word or syllable 
does the longest tone come? On which 
the shortest? etc. ) 


STEP 2 
Send a child to the blackboard and 


while the class is singing the song and 
clapping the tone-lengths, let the child 
at the board draw lines representing the 
different lengths of the tones. Children 
do this very readily with a little direc- 
tion. Do this a number of times using 
different children and different songs. 


STEP 3 


Children are now fully aware of the 
fact of varying tone durations and will 
realize the need of some means for 
representing these in the Staff notation. 
Have the children open their song books 
to “The Holiday” or ‘“There’s Music 
in the Air,” and while singing the song 
let them follow the notes with their 
fingers. “They will thus notice that the 
different tone-lengths are represented by 
symbols of various shapes known as 
Notes. Do likewise with a number of 
other songs. 


STEP 4 


Draw the notes on the blackboard and 
name each as follows; 
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c2 -— whole note ——— = whole rest 
= half note =a = half rest 
quarter note x — quarter rest 


— eighth note 


— sixteenth note 


WOK 0 tea) 
| 


STEP 5 


Have the class recite the words of the 
song only and bring out the fact that 
some words or syllables are pronounced 
more emphatically than others. Thus 
we find that in this song the stress falls 
on the words and syllables, what, do, 


all, out, all, out, all, out, what, do, all, 


—! te ee 


out, on hol. .day. Write these stressed 


words on the board. Now let the class 
look at the song in the book and observe 
where these stressed words are placed. 
Some child will surely notice that these 
words occur on the Staff right after a 
line drawn across the Staff. Now tell 
the class that music, like poetry, divides 
itself into groups of equal durations and 
that these groups are indicated in music, 
on the Staff, by these lines, known as 
Bars, and that the space between two 
Bars is called a Measure. The grouping 
of tones is indicated by a fraction placed 
at the beginning of the Staff, the Time 
Signature. The upper figure of this 





— eighth rest 


— sixteenth rest 


fraction tells the number of beats in each 
Measure and the lower figure the kind 


of note that receives one beat. ‘Thus, 
the Time Signature 3/4 means that there 
are three beats to the Measure, and that 
the quarter note, or its equivalent, re- 
ceives one beat. 


Drit_s on TonE DuRATIONS 


1—Have the class draw a Staff, Clef, 
and after this place the Time Signature 
3/4. Instruct the children to fill the 
first measure with a half note and a 
quarter note; the second with quarter 
notes; the third with eighth notes only; 
the fourth with a half note and eighth 
notes. Illustrate, in a similar manner, 
2/4, 4/4, 3/8, and 6/8 time. Walk 
around the room and inspect the pa- 
pers. he children will need your help 
in this work constantly. 


2—Place exercises like the following 
on the board and have the class mark the 
measures according to the Time Signa- 
tures; 


¢ SPRL Re hd Se PC eS Lae ME CATT “een Rem 
> = [$$ 
7 AS Sona Se —_ 0___9__9_ 9 _S__o_o—_9@ 
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3—Turn to the songs in Part IT and 
drill on Time Signatures, number of 
beats in the measure, kind of notes, rests, 
dotted notes. 


4—Have the class sing the following 


songs using the syllable names and tap- 
ping the time with their pencils: 

“The Holiday” (Do is in the first 
space and the song begins on Sol). 

“Old Rhyme” (Do on first line, be- 
ginning on Do). 

“Father Christmas” 
space, beginning on Do). 

“The Violets” (Do in first space, be- 
ginning on Sol). 

“Lovely May” (Do on second line, 
beginning on So/). 

A dot after a note prolongs that note 
half its own value: 


ay a 
Fair Mag aeons 
ee Cae 


THE KEY SIGNATURES 


The Key Signature is a means for in- 
dicating the position of the first tone, the 
‘Tonic tone, of the Key in which the 
music is written. It consists of symbols 
called Sharps ( #) or Flats ( b ) placed 
on the lines and in the spaces at the 
beginning of the Staff. The Sharp or 
Flat is known by the name of the line 
or space on which it occurs. 

The Key and Do of the scale are the 
same. ‘Thus, if Do is on G the Key is 
G, or, if the music is in the Key of G 
that means that Do is on G, or on the 
second line of the Staff. 

Every Key has its own distinctive Sig- 
nature, and the Sharps or Flats of each 
Key Signature should be memorized, as 
well as the Keys which they represent. 

The Key of C has neither Sharps nor 
Flats for its Signature. The first Sharp 
is always on F, placed on the fifth line, 
and indicates the Key of G. With this 
Key as the starting point all other Key 


in first 


(Do 


Signatures having Sharps can be located 
as follows: 

To find the next Sharp after F count 
four positions below the first Sharp; the 
next will be found five positions above 
the second Sharp, the next four positions 
below the third, etc. ‘To find the Key 
indicated by any Signature in Sharps 
count one position above the last Sharp. 
This is the Do and the Key. 

To find the Signature in Flats reverse 
the process used for the Sharps. ‘The 
first Flat is on the third line, or B. To 
find the next Flat count four positions 
above the first Flat, for the next count 
five positions below the second Flat, etc. 
The Key will be found four positions be- 
low the last Flat. 


THE Key Sicnatures Are As 
FoLLows: 
F sharp (fifth line) = Key of G= 


Do on second line. 

F and C sharps (fifth line and third 
space) == Key of D= Do on space be- 
low staff. 

F, C and G sharps (fifth line, third 
space, and space above staff) = Key of 
A = Do on second space. 

F,'C; G and D sharps (fifth line, 
third space, space above staff, and fourth 
line) = Key of E= Do on first line. 

F, C, G, D and A sharps (fifth line, 
third space, space above staff, fourth 
line, and second space) = Key of B= 
Do on third line. 

B flat (third line) = Key of F = Do 
on first space. 

B and E flats (third line and fourth 
space) = Key of B flat= Do on third 
line. 

B, E and A flats (third line, fourth 
space, and second space) — Key of E 
flat = Do on first line. 

B, E, A and D flats (third line, 
fourth space, second space, and fourth 
line) = Key of A flat = Do on second 
space. | 

B, E, A, D and G flats (third line, 
fourth space, second space, fourth line, 
and second line) = Key of D flat = Do 
on space below staff. 
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‘TEACHING THE Key SIGNATURES 


The children know from the work in 
Lesson II that Do can occur any- 
where on the Staff and we need but call 
their attention again to this fact to make 
them realize the need for some sign that 
will show where this tone is located. 
They know that before we can begin to 
read a piece of music at sight we must 
know where Do is. Now tell them that 
this sign is the Key Signature and ex- 
plain what it consists of, as given on the 
opposite page. Children should memo- 
rize the Key Signatures in connection 
with the song material in the book. 
‘Thus, let them find every song in the 
book in the Key of G and indicate the 
position of Do, and also the tone of the 
scale on which the song begins. Next 
do likewise for one Flat, two Sharps, 
two Flats, etc. 


The class is now sufficiently familiar 


with the rudiments of music to begin 
the practice of sight singing, and the 
songs in Part II are now to be used 
for that purpose. Proceed as follows: 


1—Have the class find the Key in 
which the song is written. 


2—Determine on what tone the song 
begins. 


3—Have the children tell the Time 
Signature and the different notes used 
throughout the song. 


4—Have the pupils read the syllable 
names, particularly where skips occur. 


5—Give the pitch for Do and have 
the class sing up or down to the tone on 
which the song begins. (Every song be- 
gins either on Do, Mi, or Sol.) 


6—Now have the class sing the song 
with the syllable names and keep time 
with their pencils. 
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